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Arresting 


Many worthy plans go awry 
because they are presented in 
shabby surrounding. The artistic 
value of your portraiture is fully 
appreciated only if it is properly 


mounted 


The arresting fitness and beauty 
of Gross Mounts can be a subtle, 
persistent salesman for you for 
years after your customer has left 


your studio 


rue GROSS PHOTO SUPPLY co. 


MANUFACTURERS TOLEDO 12, OHIO 


If you are not on our calling list, write 
us for illustrated descriptive. 





Entered as second-class matter February 28, 1921, at the 
Post Office at Lorain, Ohio, under the Act of March 3, 1879- 
Office of publication: Lorain, Ohio, 
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It gives you an 


} jvOR the commercial photog proved gradation gives you wel 
rapher, it is a combination balanced negatives with brilliant 
of outstanding features which separation in the middle tones 


gives one film an edge over all the You get better contrast and 
others. greater clarity. 

Such a film is the new Ansco Not only that, Superpan Press 
Superpan Press. is balanced to give negatives of 

For instance, this exceptionally exceptional printing quality wit! 
fast emulsion lets you stop down electronic or conventional flas} Ansco, Binghamton, New 
further for added depth of field incandescent or fluorescent light York. A Division of General Ani 
At the same time, its highly im is well as daylight line & Film Corporation. ‘‘“From 

Research to Reality 


ASK FOR THE NEW Ansco SUPERPAN PRESS FILM 





A pamphlet describing 
the most popular 
Gevaert papers is yours 


on request 
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A chlorobromide paper with a wide range of full, 


rich, warm tones and a rare quality of distinctiveness. 


Equally suited for contact and projection printing. 


ARTEX is supplied in a variety of beautiful surfaces, 
ranging from a smooth gravure through velvet 
and natural . . . and in white, 


white cream and buff. 


Try ARTEX on your 


next job. 


tHe GEVAERT COMPANY ot AMERICA, inc 


423 WEST 55'™* STREET, NEW YORK 19, N. Y. 
IN CANADA: Gevaert (Canada) itd. Torente, Ont 





Book Reviews 








We will gladly order and have sent direct to 
you, postpaid, any photographic book. Just 
send us your check, made payable to Charles 
Abel Incorporated. 











ME OAFTER-WORK ON NEGATIVE AND PRINT, by R. M. Fan 
stone, A.R.P.S. 5x7'/2, 80 pages, 7 text illustrations, 8 pages 
of plotes. Cloth, $1.50 postpaid. American Agents: Trans 
atlantic Arts. 

This is a new edition of a British work which first appeared 
in 1939 and has gone through many printings. It covers inten- 
sification, reduction and retouching with respect to negatives, 
and the same for prints plus spotting, dye retouching, toning, 
making copy negatives and the like. A very considerable 
amount of information in small space, and well presented 


BB PHOTOGRAPHY YEAR-BOOK, 1951, edited by Harold Lewis 
7'/ax9%4, 264 pages, many large plates — seven in full color 
Cloth, $5.00 postpaid. American Agents: Rayelle Foreign Trade 
Service. 


A handsomely printed book with a wide assortment of fine 
illustrations by noted photographers from all parts of the globe, 
accompanied by a number of authoritative articles which, at the 
back, have been translated in summary form into French, Ger 
man and Spanish. This particular annual first appeared in 
1935, was suspended from 1939 to 1946 because of war con 
ditions, appeared as Photography Today in 1947 and 1948, and 
now reverts to its original title. A fine piece of work with 
illustrations that are, on the whole, more conservative than 
those to be found in many modern annuvals 


Association Doings 








We are glad to publicize the activities of all 
professional associations and societies. Re- 
ports of meetings and conventions should in- 
clude the program, attendance figures, names 
and full addresses of new officers, etc. An- 
nouncements of coming affairs must reach us 
before the 17th of the second month preceding 
the issue in which their publication is desired. 











MH Some top-ranking talent featured the fall meeting 
of the Michigan Photog. Society, which took place in 
Charlevoix with Mr. and Mrs. Allen E. Arnold (he’s an 
M.Photog.), of Birmingham as hosts. On the program 
were Jack Wamsley, Hon. M. Photog., and Sherman 
Hoyt of Kodak; Max Habrecht, M.Photog., Traverse City 
(who was elected to membership); Mrs. Jeanne Lindquist, 
M.Photog., Decatur, Ill, and Edwin D. Rentschler, 
M.Photog., Ann Arbor. Dates were September 10, 11 
ond 12 and the newly elected officers are: Frank 
lepley, Three Rivers, pres.; Warren A. Wilson, Caro, 
vice-pres.; Mr. Arnold, sec.-treas. 


M@ “Know Your Photographer” is the heading on the 
first of a series of group newspaper advertisements 
recently inaugurated by the Prof. Photog. Assn. of Fort 
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de Range 60 to 135° 


CAPACITY - 3 Gals. Per Min. 


THERMOSTATIC WATER MIXER 


Gives Most 
ACCURATE 


and 


DEPENDABLE 


Control 
=) Obtainable 


For ALL PhotographicRequirements | 


POWERS Mixers pay back their cost many times a 
year. They're a necessity for ALL photographic 
dark rooms. Doubly essential for color 
separation negatives. A must for color film 
processing. Stop losing time and money with 
inaccurate control. Install POWERS Thermo- 
static Water Mixers. You'll get better quality 
negatives...eliminate costly delays and waste 
of materials. 


Control within °—reported by many users. Pressure 
or temperature changes in water supply lines 
do not affect the accuracy of POWERS mixers. 
They give perfect control from 60 to 135° F—the 
whole range of photographic requirements. 
Backed by Over 58 Years of Experience in water 
temperature control. Order a POWERS Type 
HVE3 Wide Range Mixer thru your photo 
supply firm or write now for Circular PD358B. 
THE POWERS REGULATOR CO., 2703 
Greenview Ave. Chicago 14, Ill. waite 


for 
CIRCULAR 
and 


PRICES 


ee 
THE POWERS REGULATOR CO. 
2703 Greenview Ave., Chicago 14, Ill. 


Please send copy of Circular PD358B and prices on 
TYPE HVE3 Wide Range Mixer 


a 


Firm 


Address 
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Worth. “Buy with 
professional emphasizing that 
the listed have signed a code 
of ethics approved by the local Better Business Bureau. 
The group meet monthly and may step up the schedule 
to twice a month during the winter season. Roy Hyde is 
pres.; Louis J. Calkins, vice-pres.; Robert Gordon Jones, 
sec.-treas. 


confidence from your home-owned 


studios,” it continues, 


15 whose names are 


B When the Prof of Greater St 
Inc. decided to devote one of their monthly meetings 
— that of October 11 
Photography,’’ 


Photog. Assn Louis, 
— to “Retouching in Professional 
they really did a good job. To put over 
a genuinely comprehensive and instructive demonstra 
tion their 


artist; 


they selected from own membership: Carl 
Mrs. Hoffstetter, 
portrait retoucher; and Sid Ashen-Brenner, cameraman, 


portrait painter and instructor. 


Bretzman, commercial Pearl 


W At the October 3 meeting of the S. E. Massachusetts 
Prof. Photog. Guild the members, disturbed by increas- 
ing objections of clergymen to the carelessness and lack 
of decorum on the part of some photographers while 
making pictures in churches, adopted a Code of Church 
Conduct for themselves and then each member took on 
the job of the 
vicinity. 


sending copies to clergymen in his 


@ ast month we reported the organization of 
Prof Colif., but did 
have accurate information as to the officers, whom we 
now learn are: Ralph W. Di Tullio, pres.; Mal Vaughan, 
vice-pres.; Robert Laws, treas.; Robert B. Mercure, sec.; 


Elwood Brown, asst his 


the 


Photog. Assn not 


of San Jose, 


sec.-treas.; Joseph W. Foster, 


torian, 


@ The fall 
Photog. Assn 


semi-annual the Maine Prof 
took place in Waterville on August 10. 
The program included Gates Carney of Du Pont; Robert 


Silverstein of N. H.; 


meeting of 


Ansco; Romeo Brisebois, Keene, 





The Cover Picture 


Our cover illustration, a Kodachrome by Anton 
Bruehl of New York City (whose black-and-white 
this made 


for Kenwood Mills and widely used in full page 


work is also featured in issue) was 


advertisements in National publications as well 


as on display posters in department stores. The 
blanket is a Kenwood 


“Remembrance,” and 


accessories in the picture include: sheets and 
pillow cases of Celanese washable rayon crepe, 
trimmed with Thomas Wilson Nylon bed, 
mirror, from Frederick Victoria, 
dealer in antiques at 154 E. 55th St., New York; 


lamp 


lace; 
table and stool 
from Paul wholesaler of 
26th St., New York 


Hanson, 
te - 


lamps 


and shades at 














Courneye Tourcotte, 
well-known Michigan 
Portrait Photographer, 
who made this winning 
salon print. 


Wollensok £/6 Portrait 
Veritor 


MEANS FINE LENSES 


with the NEW PORTRAIT VERITAR 


"It's a fact that in the New Wollensak Veritar lens | have 
found that elusive something | have long been seeking in a 
portrait lens. Here is what you get: controllable softness 
without loss of brilliance and sparkle, plus overall sharpness 
at smaller apertures. All that in one lens!” 


More and more professional photographers 

are finding the Portrait Veritar is helping 

them further their skill... is enabling 

them to deliver portraits that have a 

delightful quality of tonal gradation ... and is 
eliminating in most cases the necessity of retouching. 


The f/6 Portrait Veritar is offered in 10” and 14” focal 
lengths mounted in a satin chrome finish barrel, synchromatic 
or non-synchromatic shutter like other Wollensak mountings. 


For complete particulars write for descriptive literature 


OPTICAL CO., ROCHESTER 21, N.Y. 


WHEN YOU BUY WOLLENSAK YOU BUY THE BEST 
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Se ne ee Ton 








Do You Get 
All You Can 
From Each Sitting? 


After the initial order is placed your 
costs are covered and your normal 
profit is assured. What you sell after 
that represents pure velvet. Miniatures, 
oils on canvas, other specialties mean 
extra money per sitting with nothing 
added to your overhead. 


And no work either because we make 
them for you. You only add your profit 
and collect. 


Write for our illus- 
trated price list today 


THE WALTER GAEHLER CO. 


104 South State St. Syracuse 2, N. Y 


“; 














MAKE A PAINLESS PROFIT ON 
QUANTITY PRINTS 


Don’t turn down quantity print orders. Let US do them 
for you at a price that will show a handsome profit. 
Service and quality guaranteed. Typical prices: 


Post Card 5x7 8x10 
1M $23.00 $45.00 $70.00 
5M 21.00M 35.00M 65.00M 


Write for samples and complete price list so you're ready 
to quote on the first sample job that comes along. 


SPECIAL DISCOUNT FOR PHOTOGRAPHERS 


KIER PHOTO SERVICE 
Dept. PR., 1265 W. 2nd St., Cleveland 13, Ohio 





. Write for prices or send film 
7273 Santa Monica Boulevard 
LABORATORY D, Hollywood 46, Californ 
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J. Russell Stroupe of Kodak, and Carleton K. LaPorte, 
M.Photog., Worcester, Mass. (vice-pres. of the New 
England Assn. and our own portrait critic). Officers of 
this organization are: Clyde Adams, North Vassalboro 
pres.; William Perry, Bangor, C. Holmes Gardner, Houl 
ton, and Win. Tracy, Calais, all vice-presidents; Charles 
Toner, Bangor, treas.; Miss Myrtle Weigelt, Waterville, 
sec. 


Mi Organized as the result of a deluge of “free” photo 
graph and similar offers in the city was the Macon 
(Ga.) Assn. of Prof. Photogs., with Cliff Harden as pres.; 
Walter Pharr, vice-pres.; Wm. Merriweather, sec-treas 
A newspaper advertising campaign to continue for a 
year is already under way and is reported to be pro 
ducing results. 


@ First regional group in the state to be formed since 
the Virginia Prof. Photog. Assn. was reorganized is the 
Prof. Photog. Assn. of Northern Virginia, which came 
into being at a meeting in October at the home of 
Quentin Porter, owner of the Porter Studios, Falls 
Church. Lynn T. Stuckey, Arlington, is pres.; Mr. Porter, 
vice-pres.; DeTee! P. Tiller, sec.-treas.; Charles Baptie, 
public relations director. 


Mi Two state organizations got together on the night of 
October 23 in Newark when the Industrial Photogs. of 
New Jersey invited the Prof. Photog. Guild of New 
Jersey as guests at their fall meeting, to hear Jacob 
Deschin, author, salon exhibitor and camera editor of 
the New York Times. It was the first time the two 
groups had held a joint session. 


‘Tis Here, Maybe! 


The ‘‘gossip column” of professional photog- 
raphy. Who's who, what's happening, where, 
when, why and how. Send your news items, 
clippings or whatever, about yourself or others. 
We pay 50c for each item we can use, unless 
it's publicity for yourself! 

















M@ The Canadian Kodak Co., Ltd., which commenced 
its career in a small section of one Toronto building 
in 1900, is celebrating this year its golden anniversary 
In its 50 years of progress it has expanded until today 
its plant in what is now called Kodak Heights occupie 
a large site on Toronto's outskirts 


Ba major change in the photographic publishing field 
was the sale, a month or two ago, of Modern Photo 
graphy of Cincinnati to the N.P.D. Corporation of New 
York, publishers of the National Photo Dealer. The 
N.P.D. was the first magazine in the photo supply 
field, otiginally published by the Ver Halen interests 
in California and this, we think, is the first venture of 


its present publishers into the amateur field) Modern 








YOUR NEGATIVES COME TO LIFE 


on Haloid Photographic Papers 


All the drama and detail you have captured in your 
negatives are brought to life with realistic beauty on 
Haloid Photographic Papers. 


In processing, Haloid Papers are known for their excep- 
tional latitude, development tolerance and print control. 


Write for catalog and price list which 
describe all Haloid Photographic Papers 


THE HALOIDB COMPAN Y 
50 - 35 HALOID STREET ROCHESTER 3, N. Y 


BRANCH OFFICES: Atlanta, Boston, Chic 


New York, Philadeiphia, Pittsburgh, St. Louis, San 


90, Dalias, Detroit, Kansas City, los A 


Francisco, Seottle, Washingt 


Photograph 
by 
Loulen 


Studio 





—~ 


The Whrld's 
Wiost Beautiful 
< Mbum 5 


Formerly manufactured by Art Bindery, Inc. 


1951 Catalog 
is now ready! 


HERE is custom quality! Here is 
brilliant styling! And QUICK 
delivery service, too. 

Because the successors to Art 
Bindery operate the largest 
bookbindery in the South! 


Whit. for your free catalog loday 


UNIVERSAL 


BOOKBINDERY, INC. 


815 AVENUE B SAN ANTONIO, TEXAS 
SUCCESSORS TO ART BINDERY, INC. 
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Photography was founded as Minicam Photography in 
1938, switching to its current title and larger format 
about a year ago. Augustus Wolfman, editor of N.P.D 
will be editor-in-chief of Modern Photography. He has 
long done an excellent job with N.P.D. and we wish him 
and his associates the best of luck with Modern. It had 
already been making rapid forward strides and, with 
his promise of better quality paper stock and reproduc 
tions, should soon be in the front rank of amateur 
photographic magazines 


M@ Garland B. Fletcher, whose studios in Champaign 
and Urbana, Ill., were featured earlier this year in our 
pages, suggests to other photographers that they give 
serious thought to running a weekly “column” in the 
local newspapers rather than display advertising. His 
is called “Camera Tips,” carries his byline and portrait, 
and discusses in informal manner items which may 
interest people in general and those who buy photo 
graphs in particular. He takes frequent advantage of 
the space to warn readers against itinerants, high 
pressure outfits and the like, and finds that what he 
wants to get over to the public gets far more attention 
in this manner. 


@ William C. Ficken, owner of the Fountain Studio 
Milwaukee, until his retirement in 1942, died at his 
home in Muskego, Wis., on September 20, aged 70 


M@ Edward H. Goldberger, publicity photographer of St. 
Louis, is feeling happy over having twice rung the 
bell with the American Red Cross, which, last April and 
again in September, selected one of his publicity shots 
as the Red Cross “Picture of the Month.’ The competi 
tion is national, being entered into by local Red Cross 
chapters from all parts of the country. 


M@ Dr. Lloyd A. Jones, head of the physics department 
of the Kodak Research Laboratories, Rochester, was 
awarded the 1950 Progress Medal of the Photographic 
Society of America on October 18, at a presentation 
during that organization’s annual convention in Balti 
more. Mentioned in the citation were Dr. Jones’ “out 
standing contributions to photographic science and 
practice, especially in the field of sensitometry’’ as 
well as in “original and productive photography, photo 
metry, colorimetry, motion picture engineering, design 
ing of interpreting apparatus, A.S.A. speed rating, and 
leadership 


@ the city council of Cheyenne, Wyo., has under study 
a license ordinance requested by the 10 members of 
the Cheyenne Professional Photographers’ Association 
It provides for a three-man board of examiners and 
various license fees, with newspaper photographers 
being exempt 


WM Kind Words Dept | think your new publication is 
wonderful just what we need writes Lucille M 
Culp of the Palmetto Studios, Beaufort, S. C., on renew 


ing her subscription 





Pn SEN eM RTE Caen 7 


For crisp detail in big areas 


G-E Photoflash! 


ins 


Flashed by Bill Miles, Cleveland, Obio 


For fine quality industrial shots like this... try 
handy, powerful G-E Photoflash. You have the ad- 
vantage of portability plus floods of penetrating 
light. For G-E Photoflash packs a big punch for 
extended area coverage, and at the same time, lets 
you stop down for greater depth of field. 


Used creatively, G-E Photoflash extends your sales 
opportunities, by providing efficient handling of 
otherwise difficult assignments. Try it in your work, 
for extra quality shots. 





Remember, theresa G-E lamp for every photographie purpose 
GENERAL @@ ELECTRIC 
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MIRO-STAT "RNS Paces 3755 


Reproduces documentary material (discharge papers, birth certificates, 

marriage certificates, diplomas, credentials, legal papers, etc.) with 

out the use of films; gives direct positives on projection paper 
PREPARE NOW—FOR A FILM SHORTAGE 

Unit fitted with special high luminous front surface mirror, ren 

dering perfect reflection. Dealer Dis. — 40% — 2 units or more. 


Ly @ €R Pre aN 1044 NN. BONNIE BRAE, 

+ Li LOS ANGELES, 26, CALIF. 
HM The F. C. Blome Mfg. Co., formerly of Rochester, 
Minn., have moved to Washington, Mich. They are 


manufacturers of mountings, proof envelopes and other 
paper products for photographers. 


Send ip 
by WY OLY t Free W@ Clyde Brown, 70, who retired in 1945 after a 50-year 
aig BRUSH M 


6.) Catalo career as a photographer for the Chicago Daily News, 
nid AV ests . culminating in his heading their camera staff for a 
number of years, died on the night of September 29 
in hospital in Evanston, Ill. Many photographic scoops 
. stood to his credit, the first being his pictures of the 
\ Jamaica earthquake in 1907 


138 caure 





M@ Popular “Andy” Anderson of the Anderson Commer- 
cial Studio, one of the oldest such establishments in 


1 é Kansas City, Mo., is at last back at his studio after 
| 


six weeks of confinement in Trinity Hospital with a 


as severe attack of yellow jaundice. 
PUNCHES sheets and covers of any size 
or weight, quickly, accurately 


J 
@ Chroma Color Laboratories of Seattle have just moved 
~ into their new building at 1301 Roy Street, where they 
| : now have an establishment planned and erected by 
' them to fit the special needs of the modern color lab 








oratory, much of the equipment of their own design 
The need for a completely modern building with 
increased facilities is due, says owner Gordon Allison, 
to the growing demand for their color finishing and 


prints from professional photographers throughout the 


DO YOUR OWN country 


t) ' ‘ 
HM Open house was held by Miss Ruth Gross, portrait 
photographer in Kansas City, Mo., when she opened 
P her new studio at 4531 Main Street on October 2. 
Bind photos... albums 
in your own studio 


NEW GBC portable plastic binding MH One of the big wholesale photo-finishing plants in 


equipment* binds photos, mounted San Francisco, that of the Owl Drug Company, has 
or unmounted, into handsome 


BINDS up to 250 books an hour with 
colorful GBC plastic bindings 


been taken over by Edgar McHugh, with Owl since 
plastic-bound books. Add sparkling 


RR eI aaa 1911 and manager of the finishing plant since 1922 
turn smoothly. New equipment He bought the plant and leased the premises and 


costs less than a typewriter. Bind facilities under his own name. No longer limited to 
ing costs only a few cents per book Owl's work, which he will continue to handle, he plans 
Pate 
to expand the business by taking on other agencies 
tL, SPECIAL TRIAL OFFER P y 9 9 
Send today for information 
snd 2 handy pocket memo HM Nice publicity in the October 6 Cleveland Plain 


books bound on this equir 





Dealer in connection with the 9Ist year of continuous 


b ment. No ot 3f10ONn. 
General Binding Corporation operation of the famed Edmondson Studio of that 


808 W. Belmont Ave., Dept. pp. 2 city. Founded in 1860 by George E. Decker, George 
Chicago 14, Ill. 




















M. Edmondson (P. A. of A. past president) joined him 
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7Omm portraiture 


BEATIIE 


FOR SPEED ¢ QUALITY PICTURES ¢ PHOTOGRAPHER’S PROFITS 


“For 70mm portraiture, it’s the Beattie 
Portronic,” say portrait photographers every- 
where. This precision portrait camera is com- 
pletely automatic, guaranteeing you savings 
of time, money and labor, and offering you 
a simplicity and economy of operation that 
takes the last bit of drudgery out of mass 
portraiture. Moreover, with 70mm roll color 
film now available for the Portronic, you 
can profit from the steadily increasing de- 
mand for color. Better yet, the Portronic is 
made by Photographic Products Inc., your 


Oh sime Fosh, COMMANDER 


Compact, versatile, easy to 
operate electronic studio light 
with power pack and light in 

one convenient unit. Ideal for 
color work with Booster Pack, Bril- 
liantly engineered, scientifically de- 
signed. The perfect companion to 
the Beattie Portronic. 


5 SADAREDDS ALAA cA aR 


assurance that you are getting the finest in 
photographic equipment. 

These are just a few of the many reasons 
why more photographers are switching to 
70mm and the Beattie Portronic for school, 
portrait, commercial, and studio work. 

To learn ALL of your advantages in 
owning a Beattie Portronic, write today and 
we will send you complete literature and the 
name of your nearest Portronic dealer by 
return mail. Photographic Products Inc., 
6916 Romaine Street, Hollywood 38, Calif. 


hotographic 


roducts Ine. 


Acknowledged leaders in the manufacture of fine 


photographic equip ted to ¢ 
research, new development, and improved design 


for the betterment of the portrait photographer. 


dedi 
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PROFESSIONAL 
FINISHING 
SERVICE 


Developing, proofing, retouching, print- 
ing, enlarging, coloring, portraits in 
heavy oils, heavy oil copy restoration, 
copies, composites . . . all of these ser- 
vices or a portion of them. We do not 
do retouching only. 


a 


Y QUALITY 
VY SPEED 
Vv ECONOMY 


Fine quality, fast dependable service, 
reasonable prices. 


Y BIGGER PROFITS 


Out of the dark room you can promote 
sales, increase business. No laboratory 
overhead. 


It will pay you to use our 


service 


OSBORNE LABORATORIES 


OSBORNE LABORATORIES 
MIAMI BLDG 
5th & ELM STREETS 


CINCINNATI 2, OHIO 


Please send o 


ADDRESS 
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in 1886 and the studio became Decker & Edmondson 
in 1892. George took over full ownership in 1896 and 
carried on until he retired in 1945, a few years before 
his death. Today it is owned by John N. Bazeley who 
handles the camera and has as his general manager 
Charles F. Veleba, who worked with George for 16 
years. Fourth generation members of original customer 
families are still on the lists. 


W Harold E. Horowitz is new president of E. Leitz, Inc., 
New York City, American distributors of the Leica 
camera and accessories. He will continue as chairman 
of the board, which position he has held for three 
years. A prominent New York attorney, he is also chair 
man of the board of the well-known “4711” cosmetic 
firm of Ferd. Mulhens, Inc 


BH Wilfred Gosselin, chief of the Photographic Depart 
ment of the Dominion of Canada, and a member of 
that department for more than 30 years, died in hos 
pital in Toledo, Ohio, on October 6, after a brief 
illness. His headquarters and home were in Ottawa 
Ont., but he had been visiting his sister in Toledo 
He was 53 years old 


Mi Mrs. Eunice E. Headlee, long operator of the Headlee 
Studio, Osceola, lowa, has sold her studio and left 
the photographic business 


H Only a month or two ago we reported the retire 
ment of George Ll. Waters, manager of the Salt Lake 
City Eastman Kodak Stores for 21 years. Twenty-one 
days after his retirement he died, on September 21, 
at the age of 65 


W Maurice E. Sholl, widely known to professional photo 
graphers from 1916 to 1942, during which years he 


was a traveling representative for the Eastman Kodak 
Company’s Taprell Loomis Division until his retirement 


died at his home in Syracuse, Ind., in September 


& Congratulations to William A. Chilcote, executive 
vice-president and secretary of the Chilcote Company, 
makers of mountings in Cleveland, upon his marriage 
on October 6 to Miss Mary Jones of that city. His 
bride is the daughter of Federal Judge Paul Jones 


Wi “THE PROFESSIONAL is super better with every 
issue write the David Fetzers of Wolfeboro, N. H 
renewing their subscription. Many readers will remem 
ber Mrs. Fetzer as the former Helen Lewis, daughter 
of the late Charles L. Lewis, P. A. of A. president in 
1920 


e Comes to our desk a formal announcement that 
“after October 6 William Gerdes, M.Photog., will no 
longer be associated with the Progressive School of 
Photography, New Haven “Naturally the school will 
continue,’ writes Bill in an accompanying letter ‘and 
there is no reason why it should not continue in the 


same fashion it has. | have made no plans except to 








JIFF 


Minutes saved mean money saved. That's why you'll 
enjoy using JIFFIX*, the quicker fixer. 


> Slashes up to 75% off the time required py ordinary hypo 
fixing baths, depending on type of film. 


>» Gives you faster and greater hardening power than hypo. 


> No mixing ... just dilute JIFFIX with water to produce 
an acid-hardening fixing bath suitable for any film or 
paper. Hardener is bottled separately. 


>» Economical, too! Service life of JIFFIX is 1/2 to 2 times 
longer than ordinary fixing baths. 


You'll be a JIFFIX fan for life once you discover the 
difference it makes in your darkroom. May we send 
you our new Data Unit X-183 with complete details? 


MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St. St. Lowis 7, Mo. / 72 Gold St, New York & 


CHICAGE / CINCIMMAT! / CLEVELAND / LOS ANGELES / MONTREAL / PRILADELPHd / SAM FRANCISCO 
Manulacterers of Medicinal, Photographic, Laboratory, and ladestrial Fine Chemicals 
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SAME LOW PRICES ON... 


PHOTO MAILERS 


@ Better Quality 
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@ Newer Designs 


MODERN 
GIRL 
DESIGN 
12 Sizes 


@ PRICES BY 100 (MAY BE ASSORTED) 

@ SPECIFY THE DESIGN PREFERRED ~ 
ENV. ENV. 100 250 
$ 6.00 
$ 6.50 
$ 7.00 
$ 7.50 
$ 8.00 
$13.50 


@ Board Sizes % inch smaller than envelopes. 


Return Postage Guaranteed by sender 
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WRITE FOR NEW PRICES ON 


GIMMICKS & TOYS 


SALES PROMOTION PROGRAM 
SEND FOR 1950 PRICE LIST TODAY 


THE PIERCE COMPANY 


3705 NICOLLET AVE., MINNEAPOLIS 9, MINNESOTA 


This EXTRA Leis 
Means EXTRA 
Profit kor You! 


SIX STEPS TO BETTER PICTURES 
AND BIGGER PROFITS! 





Learn for yourself the MAGIC 
of the MACVAN TWIN LENS 
REFLEX CAMERA. Check these 
six exclusive MACVAN features: 


Instant focussing and framing 


Image visible at all times 


No out-of-positioned negatives 


Customers in and out in half the 
time 
Takes portrait 


work and actually makes it fun 


the drudgery out of 


Uses either sheet film or economical 
7Omm roll film 

Write today for free descrig 
folder P ond learn why the 
MACVAN is the ideo! camera of 


the photographer dream 


MACVAN MANUFACTURING COMPANY ° 
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take it easy for a while and then do only the things 
that | have wanted to do for some time.” Friends who 


want to contact him can reach him ot 14 George St., 


West Haven, Conn. 

new million-dollar two-story concrete and brick 
laboratory devoted to research and development work 
in the field of photographic films and processes was 
September 29 
adjacent to the administration building of their Photo 
Products plant in Parlin, N. J 


opened by the Du Pont Company on 


Primary objectives are 


improvements in color photography, better properties 


and performance in motion picture film, new develop 
ment processes for both black-and-white and color, and 
better Windowless, 


with lighting and air-conditioning 


X-ray and graphic arts products 


indirect controlled 


temperature throughout, about a third of the working 
space for research teams will be maintained in almost 


total darkness to permit handling of light-sensitive 


emulsions, with special piping systems carrying develop 


ing solutions and fixers to the individual laboratory 


rooms. In other rooms extreme conditions of tempera 


ture and humidity will be simulated 


M@ George E. Heisman, from 1904 to 1922 staff photo 


grapher for the old Dayton Journal but long retired, 


died at his home in Gettysburg, Ohio, on 
26, aged 73, following a six months’ illness 


September 


@ Lloyd $s 
the Youngstown Vindicator, has 


Jones, long on the photographic staff of 


now token on an ad 


ditional chore as camera editor and is writing a Sunday 


column entitled “In Focus 


H Congratulations to William Cooksey, staff photo 


grapher on the Houston Press, whose wife 


William Russell 


recently 


presented him with a son 


Win our 
John Faber 


ham News, 


August issue we reported with regret that 


popular chief photographer of the Birming 
had 


merged with another 


suddenly found himself jobless when 


that paper went out of existence 
It’s a pleasure to hear that he is now with Kodak as 


one of their technical representatives 


Ld Popular A 


their 


W. Streitmatter of Kodak, many times 


representative at conventions and for some years 


serving as their convention manager as well as having 


charge of such activities for sensitized goods, plus 


being supervisor of their since 
1947 


sales 


professional sales studio 


now also takes over general supervision of their 


department's industrial photographic laboratory 


and graphic arts studio 


@ The 


the Birmingham Photographic 


55th Annual Exhibition of 


be held at 


Open International 
Society will 
the Galleries of the Royal Birmingham Sox 


February 10 to 24, 195] 


iety of Artists 


from and the closing date 


for entries is January 20. For write D 


ngs Heath 


entry torms 
62, All Saints Road, Ki 


England 


McM. Henderson, Esq 
Birmingham 14 
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COLOR PRINTS AT THEIR BEST! 


We have developed a method of masking, that produces a color print of sharp- 
ness and color purity we don’t believe you have seen up to now. 

There is no “‘greyness”’ to our prints. 

We can alter color — by masking — in local areas to fit your specifications. 

We can copy carbros giving you an exact duplicate. 

Send for our price lists. Your first order will be taken on a money back basis 

Check or money order must accompany first order. 


Chas. W. Burgess 535s: Avenue son, Mane 


Avenue South, Minneapolis 15, Minn. 














Ba. M. Fox, 42, known to all his friends as “Abe,” carry on the business under the same name. Mrs 
who joined the Associated Press Photo Service when Leberman is not giving up her interest in photography, 
it was inaugurated some 20 years ago and became one however, but is continuing to make sittings at the 
of the foremost news photographers in New England, studio for those who insist on her personal attention, 
died in a Boston hospital on October 16 after an illness as well as making all portraits in oil 

of several months. 


W@ John H. Jeter, for 13 the phot h Th F t of St 
pie the a lbs paalien Rie i nile e u ure ereo 


resigned in October to enter 
business for himself, specializing in ranch and farm By Dr. Kenneth S. Tydings 








photography in the illustrative field. His headquarters 
will be at 4410 Pomona Road, Dallas 

Through this department we hope to awaken 
professionals to the importance of stereo pho- 
tography as a profitable sideline if not a major 
field. This column will be devoted to stereo 
baby girl Elaine Pitney on September 4. equipment, technique and marketing possibil- 
ities. Correspondence and questions are invited. 


sd Congratulations to Lynn T. Stuckey, Arlington, Va., 


whose wife presented him with a 10 pound, five ounce 








WMD. ECE. Abbott & Co Huntington, W. Va., recently 
celebrated their 50th year in business. Started originally 
as a photographic studio by the late Mr. Abbott, the TWO QUESTIONS have come to us from readers, and 





firm has for many years specialized in coloring and probably they have been in the minds of many others. 

enlarging for the trade and is now also engaged in The first is: “What can be done with cameras of the 

the monutocturing of frames 45x107mm and 6xl3cm_ sizes which have cut film 
holders? 

@ We were quite surprised to learn from Mrs. Virginia There are quite ao number of these cameras in 

Leberman, M.Photog., long owner of the Christianson this country, most of them truly fine instruments with 

Leberman Studio of Austin, Texas, that she has sold excellent lenses such 


her studio to John Fryer of Fort William, Ont., who will 


as Tessars, Dagors, or Dogmars 


(Turn to Page 42) 





Get a “Round-the-Clock” Salesman 
Put your portraits in Poblocki display cases 


These lifetime, all-metal cases, illuminated or non-illuminated, will 
put your best work in the public eye, day and night. They are a 
“must-have” item for studios located upstairs or off the street 
Install one or more where the public passes and watch sales rise. 
t _ 


| ) Veblock. AND SOMS 


2159 So. Kinnickinnie Ave. 








em, MILWAUKEE 7, WIS 
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rush lio 


The Progressive School announces new 
post-graduate courses in Commercial 
and Portrait photography. 
Five weeks of intensive study to 
keep the practicing professional at the 


peak of performance 


This advanced program is offered in addition 
to our courses in Commercial, Portrait and 
Direct Color and Camera Repair. All 


are VA approved 


For complete information, write Dept P 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


NEW HAVEN e ONNECTICUT 


hailborn 2911 First Avenue East 


PHOTO PAPER COMPANY 4 Cedar Rapids, Iowa 








Pioneers in the manufacture of quality photo paper since 1895. 





PROUDLY PRESENTS A BETTER PHOTO MURAL PAPER 





VERDITONE 


@ INSURE perfect printing for your prize negatives with Kilborn’s 


Verditone . . . used by leading photo mural houses throughout the 
nation for making murals by projection. Perfected through research, 
Verditone is ideal for photo mural work because of its rich sepia 

tones and unusual latitude in both exposure and develop 


ment. Maintain your quality reputation with Verditone. 


SEND FOR YOUR FREE SAMPLE 
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The kditor's Commentary: 





I quote from a récent issue of Editor & Publisher this item which they 
of course printed so that other papers might adopt the idea: "When Danbury 
units of the National Guard were activated this month for federal service, 
each officer and enlisted man had his picture taken and received a print in 
a folder, courtesy of the Danbury News-Times. The News-Times gained not only 
the good will of the Guardsmen and their families but now has in its files a 
negative of each man." Had the local photographers protested the paper 
would probably have damned them as being both unpatriotic and mercenary. 
Yet they pay their share of \the taxes to Support these same Guardsmen, some 
of them certainly advertise in the paper, probably many of them subscribe, 
and their own good will and that of their employees and families should mean 
Something. How much fairer it would have been for the News-Times to arrange 
with some or all of the Danbury studios to make these pictures (there were 
225 in all) at a nominal cost to the paper, and let the studios share in the 
credit. A free print of each could have gone to the paper, the studios would 
have secured at leaSt Some extra print orders and the negatives would be 
where they belong: in the negative files of the studios. 











Reader LeRoy J. Hebert of Belmont, Mass., continues to Supply me with 
ideas much too unique to bury in the Idea Exchange. He now tells me about a 
plan thought up by Wayland Minot; photographer on Cambridge's Harvard 
Square, for attaining the enthusiastic friendship of amateurs, whom most 
professionals consider to be their natural enemies. If the amateur will 
bring his own camera, film and sitter to Mr. Minot's studio, Minot will 
give him expert help, the use of his studio and lights, and make him a fin- 
ished 8x10 portrait from his best expoSure for five bucks. I'd make it ten! 





fal 


Can you imagine anything as fast as\one millionth of a second? If you 
can, then divide that by one hundred and \you will have the speed of a new 
Shutter invented by Dr. A. M. Zarem, director of the Southern California 
Office of the Stanford Research Institute. An electronic device, it has no 
moving parts but consists of a glass tube cantaining two electrodes immersed 
in liquid. Two polaroids are crossed to Shut out light until an electric 
charge is introduced and the speed of operation depends only upon the rapid- 
ity with which a required voltage can be applied to the electrodes. He has 
adapted it to a Kodak 35 camera and it is being used for top Secret military 
work. A hundredth of a millionth of a second! 





In the British Journal of Photography, im an article bewailing the 
prevalence of free enlargement cffers in connection with photo finiShing, I 
read this quotation from John Ruskin: "There is hardly anything in the world 
that some man cannot make a little worse and sell \a little cheaper, and the 
people who consider price only are this man's lawful prey." I wish I had 
read it before but at least I want to emphasize it now to those photograph- 
ers who worry about price-cutting on the part of campetitors and write me 
asking what to do about it. One thing to remember is that the price-cutter 
is always present in all fields of business. When one goes out of business 
another takes his place. The one thing not to do is to put yourself on his 
level by cutting your own prices inretaliation. The only answer is better 
work and better service on your part, plus active promotion of your own 
Studio. Instead of mentally bewailing what the man down '\the street is coing, 
try devoting that same time and energy to Some rugged analysis of your own 
business. 
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ANTON BRUEHL 


ILLUSTRATION 


Advertisement for Weber & Heilbroner 








Advertisement 
for Moore's 
Better Busi- 
ness Forms 


ANTON 
BRUEHL 


ANTON BRUEHL, CRAFTSMAN 
By Andrew Harding 


ANTON BRUEHL is a photographic purist. He aims to reproduce what he sees in the 
ground-glass of his camera as accurately as is humanly and scientifically possible. 
Not for him is the accidental effect that some people call ‘‘ethereal’’ — an effect 
he feels is often due to the photographer inadvertently kicking his tripod. Nor does 
Bruehl blithely hope that either under- or over-exposure will produce a photographic 
result that is ‘‘different.’’ 

When Anton Bruehl wants something ‘‘different,’’ he goes after it via lighting 





ANTON BRUEHL 


in the studio, not through some hocus pocus 
in the darkroom. To get a darker or lighter 
effect than normal, he simply over- or under- 
lights the picture. A negative obtained in this 


Eleanor Holm 


way, normally developed, looks exactly as 
the photographer planned — and saw it 
in the ground-glass. 

“There is nothing more interesting photo 











Portrait 


graphically,” says Mr. Bruehl, “than. skin 
with fine texture, good leather, wood or 


satin. People don’t tire of beautiful things.”’ 


ANTON BRUEHL 


The reason that Bruehl’s opinions are 
important is because his pictures back them 
up with the weightiest of all evidence — the 

















human eye. Since the early days of photo- color took its place on the photographic 
graphic illustration, Mr. Bruehl has been scene, Bruehl pioneered in the use of it. 

recognized for an ability to produce a repre- Even in his first color shots, he treated 
sentation of any subject ranging from the the new medium as a photographic tool rather 
Music Hall Rockettes to rock-and-rye. When than a mysierious element that only a magi- 


ANTON BRUEML The “Dead-End Kids” 




















cian could understand. When most photo- 
graphers were insisting that ‘You have to 
use flat lighting for color,’ Bruehl employed 
the same type of lighting for color that he 
used for black-and-white. He had always 
preferred a dramatic technique with plenty of 
dark and his color featured 


rich shadows, 


this preference from the beginning. 


A dramatic illustration in color may be 
but, in 
rather 


harder to reproduce, the photo- 
“I'd see a good 
juicy dramatic color photograph badly printed 
than an wishy-washy photograph 


that prints well.’’ Those rich, dark color photo- 


grapher’s words, 
all-over 


graphs have one thing in common with all 


Brueh! pictures; they‘re sharp all over. Even 
when a photograph includes models, Bruehl 
rarely takes a shot at less than F/32. Ninety 
percent of all his still life photographs are 
made at F/64 to F/72. 

Naturally — this enormous 
amount of lighting. The lighting equipment 
in the Bruehl studio features everything from 
5,000-watt spotlights on 
specially constructed booms. These Big Bertha 
lights were designed and made by Mr. Bruehl 
in his own machine shop. One overhead 
boomlight with a 5,000-watt flood has a 
ten-foot boom. This is about three feet longer 


requires an 


Dinky-Inkies to 


than that produced by any manufactured 





product. He uses this light in order to place 
an even amount of illumination directly over 
the area he wants to light, no matter how 
large the set may be. The light is absolutely 
sturdy and works by remote control with a 
featherlight touch. The Dinky-Inkies are 
employed to highlight details. 


While he formerly used a good deal of 
flash lighting, (as much as $10,000.00 worth 
of lamps a year,) Mr. Bruehl now seldom 
uses flash at all. The only exceptions are 
for children and subjects with weak eyes. 
Electronic flash hasn‘t found a place in the 
Bruehl studio so far. The cameras and tripods 


used in his studio are as unique as the lights. 
His big tripod is remarkable at first glance 
because of the metal elevator which is six 





inches in diameter. This exceptionally steady 
all-metal tripod takes up less space than the 
tripods usually found in illustration studios, 
yet it yields nothing on the score of sturdiness 
and rigidity. 

The camera sits on a ball socket that 
Bruehl invented, now manufactured by the 
Eastman Kodak Company. This ball socket 
enables the photographer to twist and turn 
the camera to any angle in an instant. Yet it 
can be locked in place with the little finger. 
All Bruehl’s tripods are fitted with this ball 
socket, including the light-weight, all-metal 
portable one that he uses on location and in 
his travels. The rigidity that Bruehl builds 
into all his photographic equipment isn’t 

(Turn to Page 46) 








IT’S A PLEASURE to have a photograph of a house to 
discuss this month. We doubt 
that there is a 


f anyone would deny 


commercial photographic subject in 


greater demand today, as a result of the housing 
shortage, the general interest in new homes, the trading 
of old ones and the great activity resulting in the real 
estate business. This condition exists in both small and 
large communities and the photographer who can pro- 
duce results equal to our present sample, even though 
it could have been improved in several ways, should 
be able to add to his yearly profits as well as the 
prestige of his studio. 

Now for the print. The spacing could be greatly 
improved. On the right we have a blank space between 


the tree and the edge of the print; on the left another 


tree appears to be growing out of a building in the 
rear. If, in making the enlargement (the print we have 
is 6Y%4x9VYe_ indicating considerable cropping), the paper 
had been shifted so that the tree on the left came into 
the picture while the one on the right was moved over 
to the print edge, we would have had a nicely framed 


view. 


It is very evident that an attempt was made to 
print-in the top and upper corners. This may not be 
so noticeable in the reproduction but the effort, being 
spotty, was not too successful. The subject was in full 
sun but there were at least some clouds in the sky 


because one appears faintly above the rear of the 
garage roof, so a filter would have helped. However, 
when making prints for newspaper reproduction, it is 
best to avoid dark skies as newspapers usually have a 
way of blocking up their illustrations without any help 
from the cameraman. This print is soft, with detail in 
the whites and no heavy blacks, just the type that 
most newspaper engravers prefer. However, for repro- 
duction on better grades of paper, for which 
screen halftones are used, darker prints with somewhat 
more definite masses of light and shadow are more 
effective. 


finer 


The house is on a slight elevation. If the camera 
had been slightly higher the present straight line of 
lawn which cuts the foundation 
been avoided and a more rounded approach to the 
building would have resulted. Very distracting features 
are the furniture and other objects behind the screen 
on the porch; they could so easily have been moved 
back out of the sun and thus out of the picture. It is 
such little errors that make the difference between a 
photograph which just 


across would have 


satisfies a customer and one 


about which he can be really enthusiastic. 


THIS PHOTOGRAPH was 
with a 4x5 Graphic view camera 
and 8," 
film was 


taken 


Supermatic lens. The 
Isopan, developed for 


five minutes in DK-50, one-to-one 
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April Meeting 
May Meeting ........ 
June Meeting . 
Adopts Church Conduct Code 


Master Photo Dealers & Finishers Assn.: Holds 
1950 Convention o.com 


Michigan Assn.: Announces 1950 Convention 
Michigan Photog. Soc.: Fall Meeting 
Milwaukee (Wis.) Assn.: 1949 Annual Meeting 

First 1950 Meeting 
Mississippi-Alabama Assn.: Holds 1950 Convention 
Missouri Assn.: Announces 1950 Convention 

Holds 1950 Convention 
Montana Assn.: Secures Publicity .. 

Announces 1950 Convention . 
National Press Photog. Assn.: Holds 1950 Convention 
Nebraska Assn.: Announces 1950 Convention 
New England Assn.: Holds 1949 Convention 

Plans Beauty Contest 

To Award Scholarship 


New Jersey Industrial Assn.: Meets with New 
Jersey Guild occ 


New York Soc.: Sectional Meetings 
North Carolina Assn.: 1949 Fall Sectional Meetings 
Holds 1950 Convention 
Northern Virginia Assn.: Organized 
Oklahoma Assn.: Appoints New Secretary 
Holds 1950 Convention 
Working on State License Law 
Oregon Assn.: Announces 1950 Convention 
Holds 1950 Convention 
Photog. Mfrs. & Distrib. Assn.: Annual Banquet 
Range (Minn.) Assn.: Anniversary Meeting 
St. Louis (Mo.) Assn.: Devotes Meeting to Retouching 
San Diego (Calif.) Guild: Annual Meeting 
San Jose (Calif.) Assn.: Organized 
Officers of 
Sarasota (Fla.) Assn.: Organized 
Pennsylvania Section Three Assn.: Annual Meeting 
South Central Wisconsin Assn.: January Meeting 


Southeastern Assn.: Holds 1950 Convention 
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Southwestern Assn.: Holds 1950 Convention . DEATHS REPORTED DURING THE YEAR 
Texas Assn.: Holds 1950 Convention .. 


Virginia Assn.: Reorganized .. . 
Holds 1950 Convention ..... it eerenaiags 
Washington Assn.: Annual Meeting . eee oa 


Wisconsin Assn.: Sectional Meetings - pongee F. Awe 
Earl E. Barlow . 


John. C. Beal . 

BOOK REVIEWS Melvin E. Beyer 
(Alphabetically by titles) J. Anthony Bill, M.Photog 

Jacob Block ..... 


Hilmar Bornmiller 


(Excerpted from the ‘Tis Here, Maybe! column) 


About Photography, by Connell ................... 5- 


Abridged Scientific Publications, Vol. XXX Frederick W. Breh 
@ Kodak BOOK coun 7- ee cr 


After-Work on Negative and Print, by Fanstone 12- Joseph Sriclott 
Baby and the Camera, by Wakefield ’ - * somes Broughton 
Carroll, Lewis, Photographer, by Gernsheim 7- A. 5, Brows 

Cats and Kittens, by Holme . 1I- Arthur 8. Brown 
Complete Book of Press Photography, edited by Costa 10- Clyde Brown 
Derivations from Color Photographs, a Kodak Booklet 7- Charles K. Cohill 
Developing, Printing and Enlarging, a Kodak Booklet 5- Louis J. Cain 

Fifty Masterpieces of Photography, by Smith . name 6 Anthony J. Carducci 


°° 


Filters and Lens Attachments, a Kodak Booklet .10- Walter F. Catterall . 
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Guide to Correct Exposure, by Shearcraft .......... .7- Perry J. Corel . 
Handbook of Basic Motion Picture Technique, Ernest L. Crandall 

by Brodbeck. .................. ” . William Cutberth 
Handbook of Better Photography, by Pressman and Herman de Wetter 

: enn Sheldon Dick 

How to Film, by Wain C. W. Dishinger 
Mrs. Maude Eldridge 
Harry YV. Ennis . 
Alberto Felici 


How to Script, by Blakeston 
Kodak Color Handbook, a Kodak Book 11- 
Masterworks of Photography Library (3 Vols.) mS ae 


Miniature Camera Guide, by Alexander and Fanstone 10- 20 George W. Ferguson 


William C. Ficken 
Harry P. Fischer 
A. M. Fox 

leo Frankel 
William E. Fulgham 
Fred W. Glasier 
Wilfred Gosselin 
Martin A. Grady 
Willie C. Harper 


Rufus E. Hearn 


New Photo Vision, by Gernsheim .................... 10- 20 


Negative and Print Retouching, by Anthony 1l- 8 
P.S.A. Annual, 1950 ........ 7 ‘ ; . 3-176 
Penrose Annual, 1950 .. one 5- 6 


yn = 


Perfect Negatives, by Glover and Wakefield 2-124 
Photographic Optics, by Greenleaf 11- 10 
Photography in Science, Art and Industry, 1950 6- 12 
Photography with the Ciro-Flex, by Downes 5- 6 
Photography Year-Book, 1951, edited by Lewis 5 
Pictorial Composition, by Barber 7- 51 


Print, The: Contact Printing and Enlarging, by Adams 6- 10 


George E. Heisman 
James Hill 
Charles E. Hillyer 
Oscar A. Huettner 
Alfred G. Jackson 


Nathaniel Johnson 


6 
Production in Advertising, by Hymes 7- 51 
8 


5 
Stains on Negatives and Prints, a Kodak Booklet 11- 10 


Say It with Your Camera, by Deschin 


Wanna Be a Model?, by Dravneek 7- 51 
What Cut Film Does for You, by Boardman and Craig 9- 5 
‘ ; t. Bi ?: Abe! " 
— ee with on Picture?, by Abe 5- 6 Jecegh Maine 
Wintertime Picture Taking, a Kodok Booklet ieee Ok tees 

George O. Kirkeby 
CRITICAL ANALYSES Mrs. Helma Madsen 
Gisle Mellby 
Commercial 4-34; 5-24; 6-34; 7-38; 8-30; 9-26; 10-44; 
11-42; 12-28 Otto A. Mercer 
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Portrait .. 1-10; 2-76; 3-146; 4-28; 5-30; 6-28; 7-30; George P. Millspaugh 
8-36; 9-34; 10-34; 11-34; 12-36 Mrs. Bright M. Morgan 





William 1. Mosher 
Mark B. Mumper ............. 
Francis D. Nemecek 
H. Eugene Niles 
Donald F. Olson 
Ambrose J. Osborn 
Anthony A. Ostroff 

F, Leonard Ottman . 
James D. Panfield 
John V. Parish . 
Harry Pierce ..... 
John A. Pivir . 
Walter E. Poor 

Harry Priewert .. 
William E. Randall ..... 
Lt. William Ratigan 
Abram L. Rees 

Mrs. Anna Resman 
Carl Ringius 

Perley F. Rockett 
Clarence Rote . 

Fred L. Roy, M.Photog. 
J, W. Sanders ............ 
Henry F. Schilling .. 
Walton C. Seitz ......... 
Capt. Francis E. Shea . 
Frank M. Sheffer ........ 
Maurice E. Sholl 
Horry A. Simard 

Carl W. Soper 

C. C. Spicer . 

Mrs. 
Mrs. 
Henry V. Underhill .. 
Howard S. Van Wagenen 
W. Archibald Wallace 

E. W. Wardle 

George Ll. Waters 

Fronk H. Wheelon 
James A. Wiese 

William Lt. Wildenhain 
William Henry Winn 
Frank Wollensak . 


Simon Stein 


Rose Stephens 


George E. Worthington 


EDITOR’S COMMENTARY 


4-20; 5-18; 6-20; 7-20; 8-20; 
10-26; 11-26; 


FEATURED ILLUSTRATIONS 


(Alphabetically by names of the photographers) 


Acosta, Bernard M. 
Bailey, Hillary G. 


Broadstreet, Leslie R. 


9-16; 
12-20 


3-143 
5- 36 
2- 73 


Claseman, Gene 

Gittins, Harold ................ ay Sn eee 
ER ATEREE are arora am oP 
IN ts IND escincccancececssssensecinitinsnonec 
Robin, Joseph .... ie Bi Sit ee 
Smith, Richard Averill ............ 

Snider, Orville Logan ... 


IDEA EXCHANGE 
(Alphabetically by titles of items) 


Airbrush Work on Negatives, by Roger W. Kingham 
Avoiding Embarrassments with Chiidren, by Kent Bellah 
Clothes Line Matte Print Dryer, by Jay Stevens . 


Combination Safelight and Inspection Light, 
Kent Bellah 2 


Darkroom Fumes, by Gladys ¢ Groff . 

Deep Scratches in Negatives, by Samuel Schweber 

Developing Hanger Racks, by David A. Avant, Jr. 

Drying Matte Prints Flat, by Hank Tenny ..... 

Drying Sheet Film, by Kent Belliah ............... 

For Rubber Glove Users, by Oliver Vernor .... 

Handy Container for Portable Speedlight Units, 
by George Champag 

Handy Portable Switch, by James Gould . 

Keep Up on Social Niceties, by Kent Bellah .. 

Keeping Hands Out of Developer, by C. E. Ford 

Keeping Solutions Warm, by LeRoy E. Frobish 
by Frank BR. Muldoon onesie 


Lintless Towels in the Workrooms, by James Huntington 





Locating Negatives Quickly for Duplicates, by 
SO TRS faces cctcicctianesin 


More Rapid Chemical Mixing, ies D. Avant 
More Uses for Old Ferrotype Plates, by Kent Bellah 


Permanent Tags for Chemical Containers, by 
Troy lL. Keithley . scenes 


Practical Coating for Colored Prints, ” 
J. P. Anderson. ................. 


Profitable Studio “Prop,” ee Kent Bellah 
Razor Blades in the Darkroom, by James H. Gould 


Reception Room Idea, by LeRoy J. Hebert oem | Te 
Relieving Retouching Eye-Strain, by Fred H. Commander 9- 
Removing Lint from Prints, by J. Arnold de Lancey 6- 
Renewing Markings on Metal, by Kent Bellah . 9- 
Renewing Rubber Bellows, by Kent Bellah . 9- 
Rust Prevention for Equipment, by Kent Beliah jl. 


Safeguard for Bottles and Glassware, by Kent Beliah 


Saving on Roll Paper Toweling, by J. Arnold de Lancey 4- 
Saving Time on Glossies, by George D. Avant 4- 
Simple Stunt for the Darkroom, by Gladys Groff 1- 


Simplifying Thermometer Readings, by Kent Bellah 
Spot Insurance for the Darkroom, by Kent Beliah 


Spotting and Similar Work on Glossy Prints, by 
C. H. Stempel 


Stain Remover, by Kent Bellah 
Substitute for Bottle Labels, by Richard L. Anzinger 
Suggestion for Better Toning, by George D. Avant 


16 


. 2-110 


56 
16 
50 


Oa fa er a RNIN AIDE ERIE 





Time-Saver for the Enlarger, by Oliver Vernor . 
Useful Mercury Switch, by C. H. Stempel 
Uses for Old Ferrotype Plates, by Kent Belich ... 


IT HAPPENED TO ME! 
(Alphabetically by names of contributors) 


ORG, WE ccdiceicdcon: 
Anonymous (So. Dak.) .. 
Brown, Taylor H. . 
Crump, Albert C. 

Hebert, LeRoy J. ............ 
Steffens, Mrs. Martha D. 
Stempel, C. He ancccccccccsiccss 
Williams, Bertha . 


MISCELLANEOUS 


(Brief articles, illustrations and other matters not included in 
any specific department; alphabetically by title or subject) 


Air Force Devises Package Photo Laboratory 0.00.00... 6 50 
Anderson, Meet Freak No occcccccccccsocsesecesssccseesnnusseseeneen vue 3° 170 
Baby Contest Advertisements ..... eee ‘“ wl O- 48 
Blew, E. W., Joins Macvan Mfg. Co. nncccccccccscnsnmnnnnneme 3° 156 
wun Te 46 
4-46; 4-50; 9-48; 9- 50 
Halidorson, T. E., Again Making Lights .......... . 6 50 
in the Co y 2-106 
Kodak Recommends New Processing for Ektachrome 


“Can You Sell” Questionnaire 20... 
Cartoons 





Keeping Yearbook Portrait Busi 





Lorain Chamber of Commerce Advertisement Warning 
Against Solicitors . 2-103 


March, Paul, Advertisement About Winona School 

Michaels Studio Store Front 

New Flash Guide Number for Type A Kodachrome . 

Oklahoma Photographer (Henry J. Osborn) Ties in 
with 4-H Clubs ...... sees 

Photography in the 1860's 00cm 


PROFESSIONAL PHOTOGRAPHER Now Available 
on Microfilm 








9- 38 
. 2-108 





. 2-104 
Reierson Studio Store Front and Floor Plan 


Some Technical Hints from Graflex ... 


SALONS 


(Dates and announcements excerpted from the ‘Tis Here, 
Maybe! column; alphabetically by name) 
Birmingham, England. ....... = 16 
SN cscs , 10 
leeds, England 7 . 54 
New Zealand . : - 14 
North American . ; - 6 
Oesterreischer (Austrian) . prog 
Photog. Soc. of America ......... - 6 
Rose Color Slide . pool - 48 
Royal (England) “a - 12 
Scottish , - 16 
Societe Francaise (French) - 1% 


STEREO, FUTURE OF 


On Pages . 8-16; 9-6; 10-14; 


‘TIS HERE, MAYBE! 
(Alphabetically by subject or name of 
person mentioned) 
Abbott, Berenice, Has Akron Show 
Abbott, D.E., & Co., 50th Anniversary 
Allendorf, Joseph R., Promoted —W...............- 


Anderson, “Andy,” Recovers from Iliness . 


Armbrester, George, Opens Branch Studio 

Aunt Mary Birthday Clubs: Incorrect Report on 
Corrected Report on .... ai eee 

Austin Studios Plan Big pitnattiien siete 


Balon, Lew, Moves to San Francisco 

Barleben, Karl A., Now with Gevaert . 

Barnes, Miss Marguerite, Buys Stall Studio . 
Barnes, Philip, Joins Weston Electrical Inst. Corp. 
Barron, Wis., Now Has License Ordinance 
Batchelor, Burnie, Marriage of ...... 


Bateman, Mrs. Marshall, Seeks Wheating Studio 
Negative File .................... em 


Bausch & Lomb Buy Riggs onan € Co. 
Becko, H. Harold, Cited by F.T.C. . 
Bellemer, C. F., Comments on Errors ..... 
Benson & Lundgren Partnership Dissolved 
Berkeley, Robert A., Joins Father's Studio 


Bill Studio Honored by Cleveland Chamber 
of Commerce ... 


Bishop, Harry T., Resigns as News eahieiniiieas 
Blakeslee, Carl, Has Spread in Time ................ 
Blanchard, C. L., 
Blatner, Henry M., Buys Local Landmark 

Blome, F. C. Mfg. Co., Moves to Washington, Mich. 
Boardman, George, Joins California School Faculty 


Marriage of ............ 


Boehmer, George, Becomes Father 
Byrsdorfer, Ed., Retires. ........... 

Canadian Kodak 50th Anniversary . 

Cheyenne (Wyo.) Considering License Ordinance 
Chicago Tribune Has New Photographic Column 
Chilcote, William A., Marriage of ........... 

Chroma Laboratories Move to Own Building 


Cleveland (Ohio) Apprenticeship Committee Annual 
ae 


Clifford, Jack, 50th Anniversary 

Cone, William F., 55th Anniversary 

Cooksey, William, Becomes Father 

Cordell Studio Sells Toys as Sideline 

Corning (N.Y.) License Ordinance Unconstitutional 


Currier, E. D., Returns to Hospital 


11-10; 12-18 


> eT eee re 


— 


ra 
12- 
5. 
3 


» ve 


Daly, Patrick J., Ansco’s New New York City Manager 6- 


Davis, Leon, T., Takes Over Bryant Studio Location 


Derick, Mack M., Sells Portrait Business to 
Burchard Huff 


Du Pont Company: Story of Cellophane Booklet 


9. 











Opens Dallas District Office 
Opens New Laboratory Research Building 
Eastman Kodak Co.: Staff Changes 
Retirements 
Wage Dividend 
Opens Dallas Branch 
Eastman Kodak Stores: Dallas, New Address 
Detroit, New Address 


Eckenberg, William C., Joins Columbia University 
Faculty . 


Editor & Publisher 11th Annual News Photo Contest 


Winners , wa 
Edmondson Studio Gets Good Publicity 
Engert, D. W., Moves to New Location 
Ercona Camera Corp. American Agents for Zeiss (Jena) 
Faber, John: Loses Position Through Merger 
Joins Kodak Staff 
Field, Harold, Studio Robbed 
Film Consumption of New York Newspapers 


Finnigan, Vincent A., Director Junior Chamber 
of Commerce 


Fletcher, Garland B., Advertises Through 
Weekly “Column” 

Futta, Ed., Buys Garrett Studio 

Gerdes, Helen and William: Vacationing 
Leave Progressiv, School of Photog. 

Gevaert Company, Belgium, in Full Operation 

Gillespie, Thomas H., Has Triplets 


Gillette Camera Co., Offers Citation for Word 
Defining Amateur 


Word “Camerist” Is Selected 
Goldberger, Edward H., Wins Red Cross Awards 
Gray, Clayton, Wins Sylvania Award 


Godown, Linton, Becomes Questioned Document 
Examiner 


Golling, Ben C., 50th Anniversary 

Gorecki, Kenneth, Moves to Pennsgrove 

Gorman, Jack, Wins Second Quarterly Sylvania Contest 
Gould, A. Wesley, President of Local Exchange Club 
Graflex, Inc., Purchases Photometric, Ltd. 

Gross, Robert, President Toledo Kiwanis Club 
Gross, Ruth, Opens New Studio 

Haden, Roy M., Opens New Studio 

Haloid Company Moves Chicago Office 
Hardcastle, Jane, Sells Studio 

Headiee, Mrs. Eunice, Sells Studio 

Heck, Gilbert, Sales Manager of Da-Lite Screen 
Heinemann, August, Retires 

Helgesen, Marvin E., Becomes Father 

Helmer, Norman, Studio Damaged 

Henle, Fritz, Iliustrates Cities Service House Organ 
Homeyer, Williom G., Retires 

Horowitz, Harold E., New President of Leitz 

Hotel Managers Help Locate Photographic Crew 
Hoyt, Dudley, in Hospital 

Hunt, Philip A., Co., Open Dallas Branch 


Jeter, John H., Enters Business for Himself 


12- 10 
8- 12 
4- 8 
12- 14 
2-114 
9- 10 


3-176 
9- 30 
12- 10 
8- 10 


8- 10 
1- 54 
2-116 
V1- 22 
2-112 
-114 
-116 

- 12 
5 

- 10 


- 14 
- 12 
- 54 
- 14 

5 
- 16 


- 14 
- 24 


Johnson, Ansgar E., Jr., Marriage of ........... 2-114 
Johnson, Harry H., Joins Alpha Photo Products 7- 14 
Johnson, K. E., Retires ...... . sissies . 5- 16 
Jones, Lloyd S., Takes on Camera Editor Duties 12- 16 
Jones, Dr. Loyd A., Wins P.S.A. Progress Medal 12- 10 
Kouzminsky, Col. Michael P., Patents Enlarging Camera 9- 12 
Krug, F. H., Opens New Studio ................... 10- 5 
Kurtz, J. H., Jr., Heads Du Pont New York Office 12 
Landgren, Carl E., Purchases Lyden Studio .. ; 48 
Langley, William, Moves to New Location ... » 
La Porte, Carleton H., New Portrait Analyst 5 
Larson Studio, Correction Concerning Article on - 12 
Lavelle Studios Sign F.T.C. Stipulation . - 54 
Leake, Russell, Has Studio in Bookshop Balcony 14 
Leather, Gluing on Cameras 6 
Leberman, Mrs. Virginia, Sells Studio - 18 
Leitz, E., Inc., Announce 1950 Competition - 18 
Lemmon, Harry A., Injured in Accident a 24 
Levings, Wendell, Becomes Father : 18 
Lewis, H. Theo., Buys Studio - 12 
Linhoff, Joseph, Wins Award ........ : - 6 
Lisco Products Appoint Canadian Representative ; 52 
Lyden, Gus, Sells Studio and Retires 

Mansfield, Carl, Opens Steubenville Studio 

Mathes, Robert, Moves to Colorado ....... 

Mathieu, Al., Correction on Address 

Maurice Studio Destroyed by Fire ...... 

Mayes, L. C., Moves to Abilene, Kans. . 

McCarthy, Mrs. Earl P., Recovers from Appendicitis 


McCombe, Leonard, Becomes “News Photographer of 
Year” 


McCuddy, William, Becomes Father 12 
McHugh, Edgar, Takes Over Owl Finishing Plant ‘om 12 


Mees, Dr. C. E. Kenneth, Elected to National Academy 
of Sciences ; , 6 


Miley, Ed., Opens Own Studio — 12 
12- 8 
Mosher, Walter C., New Manager Boston Kodak Stores 3-178 
11- 24 
Munson, George, Joins Westinghouse Corporation - 10 


Modern Photography Sold to N.P.D. Corporation 


Mulvey, Robert E., Joins Pako Corporation 


Murray, John F., Becomes Questioned Document 
Examiner - 14 


Nassau County (N.Y.) Makes Rogues’ Gallery 
Photographs in Color - 14 


Parry Studios, Pittsburgh, in Bankruptcy » § 
Paton Studio Sold by Mrs. Gladys Hucks vs 18 
Pease, Melvin A., Retires . - 10 
Perry, F. E., Celebrates Golden Wedding i 16 


Photographic Manufacturers Win Awards for : 
Stockholders’ Reports . - 14 


Pierce Company, Correction in Price 56 
Pohl, Ed., Joins Aristo Grid Lamp > § 
Pontius, Sid. M., Retires 

Portsmouth (Va.) Amends Local Ordinance 

Potter, Gerald E., Studio Continuing 

Progressive School of Photography Students Exhibit 

Ray-O-Vac Makes One-Billionth Battery 
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Roberts, Floyd M., Becomes Father 7- 
Rochester Inst. of Technology: Students Seeking Jobs 6- 
Adds Photographic Equipment Course 10- 


Rudnick, Leonard, Sought by Nationa! Desertion 
Institute ............... 


Satterwhite, Fletcher, Heads Taprell Loomis Division 


Scherschel, Frank J., Assistant Picture Editor of Life 
Sease, Dr. Virgil B., Retires ....... 

Sebek, John C., Sells Studio 

Seubert, Earl, Wins Award . ‘ 
Shangle, J. Verne, Strikes Oil ooo ccccnn 

Shelby (N.C.) Has Warrant for Coupon Salesman 
Shelby, R. F., Seriously Ill . nal 
Shepherd and His Flock Picture Sought 

Smith, Charles, Moves to Jacksonville ............ 


Smith, Ronald P., Deputy Governor Maritime 
Kinsmens Clubs ..... 


Smithtown (N. Y.,) Has No Studio 8- 
Spafford, Richard, Becomes Father ........ 9- 
Spieth, Fred, Marriage of ... 7- 6 


Steichen, Edward J., Honored by American Institute of 
NINN, wiscticiniigcicacnenieaciciipnnaniion oe 7- 10 


Stern, Mrs. Leo, Featured in Red Barrel 3-178 
Stevenson, C. E., Apology to .. 7- 12 
Steward Studio Moves to New Location 11- 20 
Stitt, Francis, Studio Burns oo... - 54 
Stoller, Ezra, Assigned to Photograph Own Home - 12 
Stone, Louis, Sought by National Desertion Bureau - 18 
Streitmatter, A. W., Takes on Added Duties - 16 
Stryker, Roy A., Joins University of Pittsburgh . 2 
Stuckey, Lynn T., Becomes Father 12- 18 
. 2-114 
Sylvania Electric: Consolidates New York Headquarters 7- 12 
Opens West Coast Offices .................. au G- 14 
Tarleton, Claude G., Maker November Cover Picture 2-112 
Terrill, William, Making Movies in New Zealand 6- 12 
Thierry, Richard B., Marriage of ................. 7- 6 
Tichacek, George A., Opens Own Studio 11- 20 
Titter, Herbert, Remodels Studio 9- 12 
Topflight Tape Company Consolidates Offices 7- 14 
Undeveloped Film, Court Precedent Concerning Value 
Si cceaaca cedeetaninsisiacttnsen 10- 6 
Unruh, R. A., Gets Local Publicity . 3-178 
Velostigmats, Stolen from Thomas Baugh 2-114 
Veterans, Fewer in Photographic Schools 6- 14 
Vliet, R. Wade, Is Orchid Specialist . 6- 14 
Wadds, George T., Sells Studio Property 4- § 
Wage and Hour Act, Changes in .......... 2-112 
Warren, James M., lil, Gets Local Publicity 4- 6 
11- 22 
3-176 
Wedding Photographers, What They Should Wear 10- 6 


Sullivan, Raymond D., Takes Vacation 


Waters, George L., Retires ........... 


Watton, Harry C., Retires 


Wedding Photographs, Damages Asked for Failure 


to Make .............. 3-178 
Wendell, Louis, Arrested as Coupon Salesman 2-114 
Westinghouse Electric Corp. Buys Plant in 


Bowling Green . = 10- 10 


What Would You Advise Contest, Prize Winners in 5- 10 
Wheating Studios Negative File Sought 11- 20 
Whitesell, Wood, Appointed National Lecturer by P.S.A. 3-180 
Wiken, William, Marriage of 9- 12 
Wilkinson Studio Damaged by Fire 4- 6 
Wills, Harry B., Recovering from Iliness - 52 


Wilson, Joseph C., Director Armed Forces 
CommMuNications Assim. ccccecccoeensesinneneen - 50 


Wofford, Lawrence, Marriage of - 24 


MARKETPLACE 


(Classified alphabetically by products for more ready refer- 
ence; when page number is repeated it indicates that more 
than one product of the same type (for example, two dif- 
ferent speedlights) is described on the same page) 


Te 6- 46 
Advertising and Promotional Material for 

Studios acer renee 2-116; 5-16; 9- 
Air Brushes. ...... 7- 
Albums and Binders 2-116; 2-118; 7-58; 8- 
Backgrounds : 5- 
Booklets, Instructional 

1-58; 1-58; 5-46; 5-50; 6-46; 6-47; 8-54; 11- 

6-48; 8- 
Brushes, Retouching and Spotting .10- 
Cable Releases ............. 9- 


Brushes, Dusting .. 


Cameras, Automatic Studio 
Cameras, Hand 4-10; 5-44; 5-52; 6-46; 6-48: 7-52; 
7-56; 9-40; 11-56; 12- 42 

7- 52 

1-58; 2-120; 4-12; 7-52; 8-54, 

9-40; 10-24; 11-52; 11- 54 

3-174; 5-44; 5-54; 1- 56 

1-56; 6-50; 8-52; 9-41; 9-44; 10- 57 
11- 52 

3-174 

5-54; 6-47; 10-55 
Cases, Display . 7- 18 
7-16; 7-53; 8-52; 12- 42 
Cine Processing Equipment 7- 52 
7-52; 10- 56 
Coloring for the Trade 8- 54 


Cameras, Medical . 


Cameras, Motion Picture 


Cameras, Press Type 
Cameras, Reflex 
Cameras, 70mm 
Cameras, Wrist 


Cases, Camera and Other 


Catalogues Available 


Color Temperature Meters 


Colors, Oil ; 6- 46 
Colors, Retouching and Spotting 6- 46 
Copying Stands and Units - 54 
Darkroom Paints and Coatings 5- 46 
Densitometers 12- 41 
4-12; 6-45; 6-47; 9-44; 10- 60 
Developing Outfits — 7- 54 
1-56; 2-118; 7-54; 7-60 
Direct Color Print Producers 5- 44 


Developers . 


Direct Color Materials 


Direct Color Print Processing Equipment 10- 57 
Dry Mounting Presses ‘ 10- 22 
Duckboards 7- 18 
8-54; 10-57; 11-50; 12- 40 
Enlarger Accessory Lights 12- 42 


Easels, Enlarging 





I cricictiiciceiihistien vomuowe V-58; 6-47; 11-50; 11- 
Etching Knives and Hones ssiadieecapeaa 
Exposure Calculators ............... oe Se” 
Exposure Meters ......... 2-118; 7-52; 9-42; 9-42; 11-50; 12- 
Film, Color ............ 


Film Holder Markers. ...... we adelaide 
Film Holders and Adapters 2-118; 2-120; 5-50; 6-46; 
6-46; 7-58; 9-40; 11- 54 

Film, Photographic 1-58; 7-16; 8-52; 9-40; 11- 
Film Winders, Bulk ........ vee! O- 58 
Filters, Lens, and Accessories 2-118; 5-48; 11- 52 
Filters, Water , ' sail ciiliccaineatesiigiaas: ae 
UIT Reiciacaclicinconect : 5-52; 6-45; 6- 
Flash Lamp Testers . ee 
Flash Lamps (Bulbs) 9-40; 9-41; 12- 
Flash Reflectors and 

Equipment .......... 1-58; 2-120; 5-16; 10-22; 12-40; 12- 
Flash Synchronizing Equipment . 2-118; 5-44; 6-48; 10- 
Floor Mats and Coverings . . os  '  S 
Focusing Devices ............ ; wadeaid aud 1 
Foot Switches , ; wicneiipiams tee 
Frames, Photograph . : 2-118; 8-52; 10- 
Greeting Card Masks ..... piiicealiccacabiceesiiaaltibtnaassticiies a a 
Greeting Card Mounts 10- 22 
Grips and Holders for Cameras 3-174 
fis, Drawing . ; 11- 50 


Film Developing Machines, Cine iia - 54 
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laminating Presses .... ¥2- 41 
lens Coating Specialists . 3-176 
lens Hoods ...... 5- 54 
tenses . 2-118; 2-120; 3-174; 5-44; 6-47; 6-48; 7-16; 

7-18; 7-58; 8-54; 9-41; 10-54; 10-58; 11- 52 
Lenses, Wide Field ...... wd 11- 52 
Lighting Equipment, Hand-Held 2-118; 2-118; 11-54; 12- 41 
lighting Equipment, Studio . ; 11- 50 
lights, Cold Grid 2-122; 3-174; 6-46; 11- 50 
Make-Up, Photographic 11- 50 
Mountings for Photographs 5- 48 
Outlet Boxes ‘ 12- 41 
Papers, Sensitized 4-12; 8-54; 10-22; 10- 57 


Photocopying Equipment . 
Photographs in Quantity ..... 
Photo-Mailers 


Plastic Laminating for the Trade . 
Price Lists and Sales Literature . 
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Print Dryer Aprons 

Print Trimmers .. 

tL, 

Projector Stands . 
Projectors, Measuring 
Projectors, Slide 

Projectors, Sound . 

Range Finders ................ 
Retouching Machines .. 
AIG «| Sorinundpeeeccone 
Schools of Photography ........ 
Scissors and Shears ............... 
Screens, Motion Picture .... 
Shutter Repair Stations . 
Shutters 

Slave Units . 

Slide Binders . ; 
Slide Binding Equipment ...... 
Slide Carriers 

Slide Changers 

Slide Files. .............. 
Speedlight Reflectors 


1-56; 4- 
wave De 
wml O- 54 

6-48; 2-120 

- $2 
41 
47 


10- 54 

. 8- 52 

10- 24 

2-116; 3-174 
2-116 

7- 18 

5- 52 

1-116 

2-118; 6- 46 
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58 

55 

60 

52 

, 41 
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Speedlights 1-56; 1-56; 6-46; 6-48; 7-16; 8-54; 9-41; I1- 


Splicers, Film . 
Tanks, Trays, Etc. ............. 
Tape, Printed Advertising . 


Timers 


Titling Letter Sets. ............... 


Toys, Studio “Give-Away” . 
Tripods and Camera Stands . 
View Finders ....... 

Viewers . 


Washing Equipment ... 


. 8- 52 
1-56; 4- 
2-118; 6- 48 
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12- 42 
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Miss Drucilla Straine, one of the 
Ziegfeld beauties. Taken about 


1930 with only one light. Ai) Th i] | ; ) h 
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ALFRED CHENEY JOHNSTON 


By Charles Abel, Hon.M.Photog, A.R.P.S. 


TEN YEARS AGO, after twenty-two years behind the camera, Alfred Cheney Johnston 
closed his famous studio in New York City and retired to Oxford, Connecticut. 
Comfortably established there in a two hundred year old house, it was his intention 
only to “play at photography” thereafter and so he commenced by remodeling into 
a studio a big barn which was on the property. The barn, almost as old as the house 
and with hand-hewn beams, was soon transformed into a virtual museum of antiques 
with what he calls a ‘“‘working studio’ in what was formerly the second-story haymow. 
Here he spends his time when not looking after the grounds or working on his 
considerable array of flower-beds, two tasks he has reserved for himself which have 
kept him hale and hearty at the age of 54, looking little older than when he left 
New York 

But, as all photographers who have “retired” will testify, and | have so often 
had occasion to remark in these pages, not even making pictures for fun will suffice 





At right we have the 
remodeled barn which 
houses Mr. Johnston's 
present studio. What 
he calls his “working 
studio” is upstairs, 
behind the open win- 
dow. The group op- 
posite is a special still 
he made around 1920 
to advertise the mo- 
tion picture “Eternal 
City,” featuring Lio- 
nel Barrymore and 
Barbara Lamour. The 
ballet dancers below 
illustrated an Old 
Gold cigarette adver- 
tisement which ap- 
peared in 1934. 


any dyed-in-the-wool professional. With such 
a studio in which to work it is not surprising 
that recently Cheney announced his willing- 
ness again to accept portrait sittings and 
even to consider one or two advertising 
accounts provided, of course, they could be 


ALFRED CHENEY JOHNSTON 


handled at Oxford. And so, after nearly a 
decade, the man who for years was exclusive 
photographer to the international beauties 
whom the late Florenz Ziegfeld garnered for 
his Follies is once more available to those who 
want the ultimate in photography and are 
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This portrait of famed Ruby Keeler was 
taken about 1930 when she was still 


with “Ziegfeld Follies.” Only one light 
was used. 
32 
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A costume portrait of Miss Marjorie Mul 
hall, for several years Mr. Johnston's 
favorite model, made in 1928. 
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willing to accommodate their time to his in 
order to get it. Of course my mention of 
Ziegfeld should not be interpreted to mean 
that Alfred Cheney Johnston worked for him 
alone — it is only of importance because 
Ziegfeld was himself such a connoisseur of 
beauty that his selection of a photographer 
for his galaxy of pulchritude was no small 
compliment or recognition. In fact, when Mr. 
Johnston left the profession to take things 
easy, his list of sitters included most of the 
motion picture stars, famous beauties and 
society folk of that generation. 

Johnston, who is generally credited with 
being the first to use draperies as a major 
feature in securing striking portrait effects, 
both in full length and bust pictures, forewent 


Another of Mr. John- 
ston’s models, Miss 
Peggy Fish, whom he 
photographed fre- 
quently. 


a promising career as a portrait painter 
when, while studying art, he became inter- 
ested in his first small camera. His attitude 
toward his sitters, be they portrait subjects 
or models for advertising illustrations, is still 
that of a painter and is readily recognizable 
in all his photographs. That is hardly surpris- 
ing because six years of study at the National 
Academy of Design and the Art Students 
League of New York would have been hard 
to shake off even if he had not been initially 
talented with the brush. Quoting his remarks 
to an earlier interviewer (for a story in the 
New York Sunday Mirror Magazine last 
December) Johnston considers photography 


a more difficult medium of expression than 
painting and explains: “When you paint a 
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portrait your subject comes for several sittings. 
You can draw in the eyes one day, the mouth 
another and the chin a third, all depending, 
of course, on the mood of the model. But a 
photographer, in the fraction of a second, 
must realize his entire picture. In an instant 
the sitter has to do everything correctly, 
offering the unique glance of her eyes, the 
proper tilt of her head and the exact expres- 
sion of her mouth. There are no erasers on 
cameras.”’ 


While Cheney was perhaps best known 
as a portraitist of beautiful women and his 
credit line has appeared in practically every 
national magazine, his work was equally in 
demand in the illustrative field. Lucky Strike 
and Old Gold cigarettes and Woodbury’s 
facial cream — to mention only three — are 


typical of the national advertising accounts 
which were on his books, typical also in that 
their acceptance of a photograph was in itself 
a cachet for the cameraman. He thinks too 
much of today’s photography shows the lack 
of suitable art training, failing which there 
cannot be a proper appreciation of good 
tonal quality, nor the necessary basic feeling 
for composition. Full length and three quarter 
portraiture, and _ illustration in particular, 
should be decorative in treatment in his 
Opinion and an adequate understanding of 
the art of decoration — or the use of props 
— is difficult to come by without at least 
some background in the fine arts. Johnston, 
in the heyday of his career, was too busy 
making photographs for to bother 

(Turn to Page 44) 


money 
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Peggy Fish, posed 
here in armor for an 
Old Gold cigarette ad- 
vertisement, of 1933. 





THREE LIGHTS were used for this portrait. The main 
light at the right was at a forty-five degree angle and 
the fill-in, just to the left of the lens, was quite low. A 
head-screen was used to keep the light from the spot 
off the ear. The exposure was one-tenth second at 
F/10 on Superpan Press Type B film, developed for 
four and a half in DK-50, one-to-one. The 
reproduction is from an 8x10 projection on Indiatone, 


developed for one minute 


minutes 


in D-52, one-to-one. 


THIS PORTRAIT serves well to point up the old axiom 


that “a perfectly balanced 


lighting needs very little 
No doubi this appealed to the young man 
and his friends because of the very pleasing smile, 


retouching.’ 


but the lighting has left the face angular and tight, 
an effect that could have been improved by a smoother 
job of retouching. This is one case where there has 
not been enough retouching in the right places and 
much as this critic detests over-retouching, there are 
times when it becomes necessary to overcome faulty 
lighting. In addition, the retouching on this negative 
was done against the grain of the skin, resulting in a 


spotty appearance over the whole face. 


The main light was too close and, apparently, too 
low so that it has destroyed the modeling of the face. 
The fill-in light was also too close and too low, having 
washed out all of the normal shadow below the chin 
and, instead, giving the chin so sharp an outline that 
it appeors to project farther from the picture space 
than the nose. The use of the head-screen was good 
but its application was not correct as it was too far 
from the head and not quite high enough. There are 
still too many highlights on the ear, making it too 
prominent, nearly as much so as the chin. The spotlight 
should have been somewhat farther back so as not to 


strike and over-emphasize the smile lines on the cheek. 


The catchlights in the eyes give them a bullet-like 
appearance. If the two lower ones were etched out and 
one substituted in the right eye to match the upper 
one in the left eye the picture would have had a 
look and the 
improved. 


softer expression would have been 


The negative was under-exposed but well devel 
oped, which accounts for the lack of detail in the hair 
and shirt. While’ the spotlight on the hair has helped, 
it has a tendency to accentuate the fact of under 
exposure. The print seems to have been over-exposed 
and under-developed, 


causing a loss of its normally 


warm tone. 


There is a nice general balance of lights and 


darks throughout the composition and the background 
has been well handled. 
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THE NEW COMPETITION 


70mm PORTRAITS OF CHILDREN 


A Series of Six Articles 
By Wenzel J. Schubert 


IV Processing Equipment 


THE SIMPLE and convenient printing and projection 
equipment for 70mm portrait work, that is obviously 
indicated and relatively easy to design and to build, 
hasn't yet appeared. Top grade work, however, can be 
and is being done at low cost with equipment now 
available 

For example, nearly all the tremendous daily ‘oot 
age of 70mm film now being used by our Health 
Departments in their nation-wide mass anti-tuberculosis 
survey work is being processed and dried satisfactorily 
with Fairchild-Smith equipment. (Figure 1). The process- 
ing unit utilizes the principle worked out many years 
ago for our Air Forces and is simply a one-gallon 
stainless steel tank, fitted with two removable reels. 
A self-reversing motor winds the film from one reel 
to the other and back again. It handles film in 100’ 
reels or less. Any developer can be used. Lengths of 
25’ or less develop in about normal time, while a full 
100’ length requires about 80% above normal. Develop 
ment is uniform, and top quality negatives can be 
produced. From 500’ to 1000’ or more of film can be 
processed per day, depending upon the vigor of the 
solutions used. The 70mm model is priced at $230.00. 
A similar unit, built in a larger size for aerial film, 
has been fitted with adapters for 70mm, and is offered 
by the Morse Instrument Co.; price $175.00 (Figure 2) 
Manually operated units are also available 

Short lengths of 7Omm film, that is five feet or 
less, can be conveniently processed in the ordinary 
adjustable amateur plastic tanks that take the 21” 
width film (3116, 3616, etc.) if desired. One 70mm 
operator has made arrangements with his local photo 
finisher, who processes the film by wrapping it around 
a home-made frame that is lowered into his regular 


solution tanks. Another operator is processing his 70mm 


film in a war surplus, motor driven 51° aerial film 
tank quite successfully. Some of the new photo 
finishing equipment may be suitable, since 70mm film 
is almost identical in width with the #116, #616, etc 

Another method of processing (which so far as 
known isn’t in use) would be to wrap the film on a 
revolving reel of the type used for processing |6mm 
motion picture film. The lower portion dips into a tray 
of solution as it is turned manuvally. Aerial fog might 
prove an objection 

At any rate, the equipment now in existence is 
sufficient and practical and top grade negatives are 
being obtained. As the use of 7Omm film becomes 
more widespread, it is probable that more convenient 
and less costly processing equipment will doubtless 


appeor. 


Iustration 1. Fairchild-Smith Type F-213 portable motor 
driven processing unit for 70mm and 35mm _ widths 


only 
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2%4x3% enlarger and added a wooden home-made 
reel on each side of the negative carrier to handle 
the 100’ spools of processed negative film. He has 
arranged his pressure plate so that it can be manually 
tightened and released. The exposure is made, pressure 
is released, the film is wound along to the next nega 
tive, and the pressure is returned. If the film is being 
handled in short lengths of perhaps a half dozen poses 
from a single sitting, it can be advanced manually 
between exposures in the ordinary enlarger without 
too much difficulty. Most of the prints will probably 
be somewhere in the 344,x4'%4 to 5x7 range, and, once 
the operator has gotten the feel of his equipment, 
a really surprising volume of work can be turned out. 
However the paper, too, can be handled in rolls, 
and it should be if a sufficiently large volume of work 
is contemplated. Here again no accessory easel to 
handle the paper rolls is yet available for use with 
standard enlargers. Perhaps recourse may be had to 
photo-finishing equipment, if volume is sufficient. This, 
too, may require minor adjustments or home-made 
accessories, but at least one such design which we 
recently saw was ideal. It was necessary for the oper 
ator only to position the image (the film was motor 
driven) and step on a switch. The machine measured 
the exposure and advanced the paper roll automatically. 
Illustration 2: Morse motor-driven processing unit Unfortunately this unit is in the $3,000.00 custom-built 
aerial film, adaptable for 70mm class. 
Contact printing from 7Omm film is desirable for 
Perhaps it should also be noted that, under the identification work, and occasionally for portraiture 
spur of military necessity, great progress has recently For mass production, the printer could be similar to 
been made by our American chemical engineering 
talent in the high speed processing of film. When this 
can be released to civilian use, we should be able to 
cut our present processing times by perhaps half, and 
still retain top negative quality 
Drying 7Omm film is somewhat inconvenient due 
fo the absence of the non-curling back coating already 
mentioned. This isn’t serious in the handiing of short 
lengths of film, but for the longer lengths it is almost 
essential to have a reel or frame of some sort to hold 
the film flat during drying. Provision must also be 
made to care for film shrinkage, and there must be 
no mechanical damage to either front or back of the 
film. There is a 7Omm Fairchild-Smith dryer reel, which 
is motor driven and passes the film over infra-red 
lamps. This is universally used in the anti-tuberculosis 
survey work already mentioned. Its price is $232.09 
(Figure 3) 
When an automatic camera is combined with 
discharge flash and mechanical processing, all negatives 
should be top quality and of exact uniformity; there 
is no excuse for anything less 
As to printing equipment: any 24%4x3'%4 enlarger 
will handle the 70mm portrait negative excellently, but 
it needs an cccessory or two. The negative carrier will 
have to be widened by % Some means for passing 
the roll rapicly through the negative carrier, and for 


holding it fla: during exposure, is desirable IMustration 3: Fairchid-Smith Type F-215 motor-driven 


A schoo photographer has taken a= standard dryer unit; capacity 100° 70mm film 
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those highly efficient units Hollywood uses for making 
release prints on 35mm film. The 70mm model would, 
of course, feed in a roll of film and a roll of paper. 
So far as we know, such equipment is not in existence 
now. 

However a surprisingly large amount of work can 
be turned out on a home-made adaptation of an 8x10 
printer. It should be provided with a spindle on each 
end upon which the spool of processed negative film 
can be placed for cranking along between exposures 
over the masked-off printing area. Prints can be made 
nine-up on 8x11 paper by moving the paper cross 
wise thus recording three rows of three prints each, or 
a roll of 70mm paper, which is moved along with the 


film, can be used. Such a printer shouldn't be too diffi 
cult to home-make until suitable equipment appears. 

Paper in rolls can be processed in the aerial type 
film tanks already mentioned, or recourse can be had 
to the photo-finishing equipment that is now available 

To sum up: It is obvious that this 70mm portraiture 
field is still new. However it is here to stay, and soon 
doubtless be 
the way of needed equipment. 


there will considerable development in 
Photographers wishing 
to enter this field now, especially those having limited 
capital and perhaps a small trading area, will have to 
do some improvising. However top grade work is being 
done at low cost right now, and by more studios than 


most of my readers may realize 


HE KNOWS WHAT HE WANTS 








A CUSTOMER SPEAKS 


By Donley Lukens, Acting Managing Editor “Bertha’s Homemaker” 


| HAVE TWO letters on my desk from commercial photo- 
graphers. One says, “You are the kind of a customer | 
like to work for. You know what you want, how much 
it is worth, how to ask for it, and when you have it.’ 
The other 
reasonable person | 
with.” 


irascible and un- 
tried 


says, “You are the most 


have ever to do business 


There are two photographers’ opinions of me as 
a customer. Take your choice. 


It has not been so long ago that | threw unusable 
pictures from self-styled commercial photographers into 
the waste basket, O.K.-‘d the bill, and charged it to 
experience. 

The day the 
$32.50 | 


an incompetent commercial 


contents of basket 
with whom 
had to 


| decided | had bought enough experience and 


my waste cost 


became the toughest customer 


photographer ever 
deal. 
time to cash in on it. 

But | think by the thot | 


“irascible and unreasonable” to the commercial photo 


it was 


same token became 
grapher who fails to deliver the goods, | became the 
supporter of every competent commercial photographer, 
everywhere, for the novice who has to deal with many 
customers like me will soon be out of business. 

| have been a small-town commercial photographer 
| know what you are up against, and in the light of my 
own experience | think my demands are reasonable 
Certainly they are well defined 

First of all | demand a good technician, capable 
of turning out good clean work to my specifications 

It seems this should be little enough to require of 
any professional man in any field, but within the past 
three weeks | have sent back prints made from nega 
tives with a score or more pinholes in 


them, fogged 


prints, prints so full of dust specks they looked like oa 


desert sand storm, pictures that were half out of focus 


and a long list of other equally inexcusable faults 


Second, | demand that a photographer use at least 


one grain of common sense in making a picture that 


will serve my purpose 


How incognitont can some self-styled 


photographers get? Here are two examples that crossed 


commercial 


my desk this week: A picture of heirloom china show 
ing flowers in the centerpiece in a jelly glass, and 


hold on for this one a technically fine picture of a 


salad, with an open, messy, and overflowing garbage 
pail in the background just what we need in a 
magazine devoted 

Third, | 


on assignment will 


to gracious living! 


expect that a photographer who accepts 


obey orders 
My specifications call for 34%,x4%, or sometimes 


4x5, 
if they have it, 


contact prints on Eastman Iilustrator’s Special paper 
and if 
paper they can get. When photographers send me 8x1!0 
with the blue black 


and they do not get 


not, the warmest toned glossy 


prints most beautiful tones you 


ever saw they get them back, 


another chance. 
One of the 
8x10 


has to do with the 


stock excuses for this is they had to 


use an camera for the swings. Just what the 


camera tone of the prints is 


never 


explained. As for size it never seems to occur to them 


fo use a 
of the 


reducing back, or to compose on the center 


negative 


Fourth, | feel | have a right to expect a man who 


represents himself as a commercial photographer to 


have a reasonable amount of commercial equipment 


lf he is in a small town | would consider one 


view camera and lenses of at least three focal length 


“reasonable commercial equipment If he has a 


studio in a large city | expect him to have the lights 
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and lenses to handle any assignment | drop in his lap. 

Fifth, no matter where he is located | expect him to 
be honest enough to tell me if he does not have the 
experience or equipment to handle an 
rather than bungle the job. 


Many of 


assignment, 


my assignments are in private homes 
where the reporter has had to do some tall talking to 
get a photographer in at all. If the picture is bungled 
the householder frequently will not permit a retake. 
Moreover they are sore at both the reporter and the 
magazine. 

Since | have become “tough” | refuse to O.K. the 
bill of any photographer whose pictures do not meet 
my demands. 

When one writes telling me how much time and 
job, and demands that | 
pay for it, | have a standard answer for him: 

“Send back your 


the Photographers’ 


material he spen’ on the 


pictures. | will submit them to 


Association of America, together 
with a copy of my instructions 


their 


If they say the prints 
professional work | pay 
for them plus a little extra for your trouble, if not there 
check.” 

The fact that this offer 


meet standards of will 


will be no 


has been made to a dozen 
photographers in the last six months, and not one has 
been willing to submit his work to the judgment of his 


own trade association, convinces me my demands are 


within reason 


Sometimes, instead of order.ng pictures directly 


from the photographer, we autherize the reporter to 


order from a local 


photographer. If these pictures do 
not come up to standard | still refuse to O.K. the bill, 


but if the reporter is stuck for it | will reimburse him 


on the condition he sends the pictures back to me. 


If and when | ever get enough of these prints 


back | shall get my money out of them by using them 


as horrible examples to illustrate an article in some 


advertising publication 





We pay, on acceptance, $1.00 for each item 
we can use for this department. Stunts, gad- 
gets, formulae, short-cuts, just so long as they 
are original with you. Long or short, illustrated 
if necessary. The idea is the main thing—we'll 
do any needed re-writing. Just address this 
department. 





The Marketplace 





Where addresses are not given, a postcard 
request will bring them to you promptly. 
NOTE that these items are neither advertise- 
ments nor recommendations. They are pub- 
lished purely as news and all claims or state- 
ments are solely those of the manufacturers 
or distributors. 

















TIME-SAVER FOR THE ENLARGER 
BY OLIVER VERNOR, WOOD RIVER, ILL. 


When working with an which has 


possible to waste a lot of 


enlarger a glass 


negative corrier if is time 
trying to lift the top glass in order to insert the nega 
tive. Attach a piece of adhesive tape to the center of 
the edge of the top glass and see how the work speeds 


up 


Professional 


Photographer 


Praco Photo Products Co. have added to 
equipment new Praco Model C flash unit 
use with Automatic 
other Unit 


rubber-covered arm and 


line of flash 


specially designed for 


Rolleiflex, Praktiflex, Super-ikonta B and 


comeras includes outlet for extension flosh, chrome 


reflector, safety bulb ejector. Compact 


tripper arrangement 
Price $9.75 


does not interfere with camera operation 


(Ilustrated) 


Praco’s newest flash unit 


Three Dimension Co.’s 2/sx2« slide 
called TDC 
2x2 = slides, 
2%ax2% 
and auxiliary 
included with outfit 
include model RN, 
EP, 300 watts, 
lens instead of 5” at 
fessional 


projector 
Duo Models 
2Vex2 Va 


mounts. 2x2 


come completely equipr 


alio transparencie n eithe 


slide carrier, formerly $7.50 additional 


condenser, formerly 

Duo Models, 
150 watts, $52.25; RO, 30( 
blower-cooled, $74.70. May be had 
$7.50 additional. Also 
series with 6” 


750 Duo at $170.00 


$5.00 additional, are now 
with 5 F/3.5 lense now 
watts, $62.60 
with 6 
offered in 


lenses; model 500 Duo at $ 


B.M.D. Mfg. Co., Box 486 
sible producing one 
8x10 sheet 
having neat ‘” 


Lakewood, OF 


to eight prints from one negat 


by means of Easomatic Production Ease 
border. Easy 
means considerable saving 


Only $26.25, tax 


to operate. Cuts down 


n darkroom .time peed 


ncluded. Complete details on 


Sylvania Electric Products Co. now 


Superfiash iamps in a new, compact package 


easier to handle and affording better disp 


to fit coot pocket, if carries 10 


Does 


sleeve and 


lamp n 


all in semi-flat wrapper away 


each lamp from separcte 


of bive safety spot Illustrated) 


Sylvania’s midget Su 
perflash now 


handy 


lamps 
this 


come in 


package 
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Model 150 Carver 
laminating press for 
rapidly producing 
identification cards 
and the like 


Graflex, Inc. have added to line of identification equip 
ment new, improved Model! 150 Carver laminating press, which 
will turn out over 1,000 ‘‘tamper-proof’’ plastic laminated 
identification cards each eight hours, with or without photos, 
meeting Government security restrictions Similar to former 
Model 126, has many added features and improvements. Com 
plete with dual thermostatic controls, pilot lights, thermometers, 
built-in interval timer plus all accessories including polished 
plates, blotters, spare parts and complete manual, price 
$495.00. (Illustrated) 


Treasurscope Co. introduces new, all-plastic Treasurscope 
stereo viewer with lenses requiring no focusing or adjustment, 
completely free from distortion. Specially designed diffuser has 
inner ground surface of clear plastic to give maximum light 
transmission. Spring mechanism presses slides forward, elim 
inates light leakage and reflection. Uses any available light 
source; needs no electrical connections or batteries. For Stereo 
Realist and other 35mm transparencies. Weighs less than two 
ounces, finished in glossy black and crystal 


Circle (S) Products Co. presents new light bar for attach 
ment to camera, called Roto-Lite Multee Flood. Carries four 
Westinghouse 300-watt medium-beam midget mushroom-type 
lamps two being stationary in center section, controlled by 
separate dimming switch. Ends of bar, each bearing one lamp, 
move vertically through 160 are on separate switch. Price 
$14.95, less lamps but with 7’ cord and plug, packed in 
handy arrying case 


Eastman Kodak Co., Rochester 4, N. Y., announces new 
inexpensive Kodaslide table viewer 4X, for 2x2 slides. Costs 
only $47.50, requires only few inches of space, is housed in 
mahogany colored Textalite plastic. Slides (glass, metal, plastic 
and cardboord are accommodated) are individually pushed into 
front channel, right side up; focusing being done with small 
knob in front. Image from 35mm slides is 3%x5%; from Bantam 
4%x6%. Precision optical system is elaborately planned despite 
low price. Fine for home use; has wide field in business and 
industry Illustrated) 


Kodaslide table view 
er for 2x2 slides 


Etchmaster Automatic 
Hone in use with 
Etchmaster retouching 
knife 


Raymond Georg, member of noted photographic family 
after intensive research on problem of negotive etching has 
learned that it requires infinite fineness and is properly done 
only when cutting edge is so perfect in contour and finish 
that strokes blend smoothly and leave no scratches larger than 
the negative grain. No amount of hand honing and stropping 
con insure necessary precision and he has devised Etchmaste 
Automatic Hone, which produces on accompanying Etchmaster 
Retouching Knife an edge of such accuracy that emulsion can 
be scraped, smoothly and without scratches, to depth of les 
than 1/100,000” per stroke. This permits smooth, delicate 
“broad area’’ etching; makes possible toning down entire 
hand, forehead or cheek - alterations heretofore considered 
beyond scope of etching. Details on application Ilustrate 


Macbeth Corporation announce new ultra-sensitive 
sion photometer — Macbeth-Ansco color densitometer 
wide range diversified uses. Permits accurate measurement 
densities in narrow spectral ranges, also visual densitie 
wide range. Measures densities on both color and black 
white materials; also determines color temperatures. Write 
Bulletin 2144, (Illustrated) 


Macbeth-Ansco color 
densitometer 


Equipment & Service Co., with their Greenbilt Type 6005 
waterproof outlet box, provide photographers on location 
five interruption-proof all-weather electric outlets from 
inlet. Connections are waterproof and pull-out proof 
receptacle is rated at 6,000 watts and each outlet at 
watts, all at 115 volts Each receptacle ha weather 
waterproof screw-on cap attached with chain Circuit 
grounded to permit o.c. of d.c. use and mounting on gro 


or ungrounded metal surface. Outlet box sells for $45.00 


106 inlet connectors $3.55, Type 15 outlet connectors $3.6 
each. (Illustrated) 


Greenbilt waterproof 
outlet box 
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Georg-Light, 
larging 
saver 


room 


Raymond Georg offers 


called 


illuminant for 


which 


en'arger 
should be 


safe, 


»hragm numbers, Georg- Light 


ence in every enlarging room. Completely 


using matche flashlights or room lights for 


ettings; makes possible more accurate checking of len 


thu more efficient technique and greater production 


oming through negative in enlarger is caught by lens 


of Georg-Light member; is transmitted to prism 


eflecting it to enla | In three sizes, governed 
tance from board to 


$4.95 


diaphragm 


lens Mode! Professional 


enlarg wooden lens boards 


have ready new ! 


in considerable detoi!l their 


view omera camera enlarging, reducing 


ng camera amera stands, adapters, reducing backs 


backs and other specialtie all for professionals 


request 


Federa istrumen new Ideal dire 


electric exposure meter, featuring over-size photo-cell, j 


bearing meter movement entirely new automatic 


Luxite When 


case, selis for 3.95 tax included held 


light yrce f nter nstantly indicate orrect F 


being ther factor 
Ansco 


putfits which 


Binghamton, N. Y. offer three low-priced 


hould interest readers who sell amoteur 


Each is packed n waterproof scuff-resistant Sirocco 


Vinyl case styled by Raymond Loewy and contains 


flash unit flashlamps batteries and portrait 


higher-priced ones also inc filter 
Outfits 
$22.50 


hed by 


lude yellow ond 


ed ‘*Press Photographer 


for $13.95 


that 


Redifiex Flash 


will be pu nationa 


ada fo line new 


ve features including 


Safety-Fir lamp which remains in so 


and, when gna that unit is ims 


iget flashlamps ex« 
0%, delivers uniform 


angle 


them. Pr 


lenses Lome 


e $5.85 


Kalart adds another 


Concentrating refiecto 
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len 


reading 


model 


and 


t-reading 


stop, coms 


camera 
attachment 


camera 


on en- 


time 


dia 


conven 


eliminates 


lens 
s stops 

Light 
surface 
surface 
by dis 


numbers on 


for 
$5.25 


lustrated 


line of 
copy 


sliding 


Available on 


photo 


ewelled 


computer n 


toward 


uter 


camera 
upplies 

Brown 
film 

Two 


carry 


containing 


Clipper 


odver 


Concentrating 


patented 


cket at 


roperly 


usively re 


lighting 


s slide 


ustrated 


Joseph Struhi Co.’s 
and decorative 
Chemical 


new titling set consists of 480 
Master Letter 
17a" x23" 


stickum of 


plastic 
letters figures, is called Magic 
Set treatment causes them 
easeled backgrounds without 
kind; lift off 


other 


to adhere to 
pins, 
easily 


magnets or any 
One back 
and back 


sturdily boxed 


The Future of Stereo 


By Dr. Kenneth S. Tydings 


yet they 


black 


letters are white 


ground is red for color work. 


Price $8.95, 


Letters 


grounds may be used repeatedly 





(Continued from Page 18) 


and with either focal plane or synchronized between 
the-lens shutters. Many of them no doubt cost hundreds 
of dollars and yet we have to say that there is little 
for Their the 


“specialty market.” If there is 


use these cameras today. owners are 


inadvertent victims of a 
sufficient demand 


the makers of film will 


supply 
‘cycle of manufacture,” 


produce 


ample quantities Otherwise 


to assure prompt 


there is such a thing as the 


which means that a particular size or specialty is only 


turned out once or twice a year. When dealers are out 
of stock between cycles there is nothing to do but wait 
until the item or size again comes up on the production 
schedule. When demand is this 


once or twice a year because the cost of changing over 


small may be only 


a production line or schedule is high and manufacturers, 


in the final analysis, their 


holders in the major matter of showing a profit. Situa 


are answerable to stock 


tions like this are more common than one would like to 


imagine and increasing standardization is the 


Because the stereo sizes mentioned, while 


only 


real answer. 


standard for stereo, are not standard for the customary 


cut film sizes, they must wait their turn on the cycle 


About the only answer 
holders 


to fit 
the 


is to cut films 
Wax4 Va, 
in range of size, but cutting film in 
a ticklish business 


such 


from 5x7 or which are nearest 


total darkness is 


because the least inaccuracy means 


that the cut-down film will not fit properly. The waste 
and labor involved are seldom worth the trouble and 
those who try it once or twice will soon give up. Unless 
then, you can be assured of a continuous supply of 
and such assurance is hardly possible 
up the 


stereo work 


films or plates 


- our advice is to give idea of using such 


Another point is 
that when using plates and cut film special transposing 


cameras for commercial 


frames are necessary for correcting the right and left 
views, raising additional problems 


There are, however, alternatives which may make 
it possible to use such cameras. If there is a first-rate 
camera mechanic in your vicinity, he may be able to 
make a roll film back for you. Then you will be all right 
standard 
and simple to handle as already explained in earlier 


Or 


from a 


because roll film is always available in sizes 


columns 
the back 
the 


this same mechanic may be able to take 
standard 3'%4x4\%, 
45x107mm, or 
be 
be 


second 


camera ond fit it 
the 6x13cm. While 
bulky, at the 


on 
the 


fit a 4x5 on 


result will somewhat least film 


problem will 
The 


solved 


question is: “How would you set up 
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Photogenic Individual Speed Lites 
are entirely self contained 





Each Photogenic Individual Speed- 
lite Unit is provided with a Power 
Supply Unit of 100-watt-seconds 
capacity mounted on the stand 
base — facilitates ease of handling 
— eliminates top-heaviness — no 
heavy cables on the floor. 





The triggering system is complete- 
ly electronic. Several units may be 
flashed simultaneously from one 
source, by means of Phototubes. 
All Units use FT-403 G-E Flash- 
tubes and 60-watt T-614 Modeling 
Lamps. 

Licensed under Edgerton, Germeshausen 

& Grier patents. 


For further information see leading 
photographic suppliers or write to 


THE PHOTOGENIC 
MACHINE COMPANY 
YOUNGSTOWN 1, OHIO 
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a stereo department in a studio?” First of course is 
the equipment. That must be either a modern stereo 
camera and viewer, or a suitable 35mm camera, shift 
bar and viewer. Both were described in earlier columns, 
and with such a minimum investment you are ready to 
make stereo pictures. Stereo, incidentally, is different 
from ordinary photography and a bit of background 
will be advisable. We advise reading a good book 
and Judge’s book Stereoscopic Photography is highly 
recommended. 

Assuming that you have followed our earlier instruc 
tions and understand the lens separations required for 
long distance and close-up stereo, you will require a 
set of sample pictures. Here are a few suggestions: 
residences, store fronts, window displays, inside store 
displays, machine shops in operation, studio object 
shots, hats (on mannequins and living models), dresses. 
An excellent way to accumulate a suitably assorted set 
of samples would be to duplicate most regular com 
mercial assignments for a week or two, shooting each 
in stereo after filling the customer's requirements. 

Thus having something new to show which is 
right in line with what your regular customers ordinarily 
buy, and which constantly will have direct appeal to 
them, the next consideration is price. Assuming that 
you are making your stereos in color as we have 
recommended, your only direct cost is that of film 
and processing. To that you must add your time (yours 
or that of your cameraman) and your customary studio 
overhead, plus whatever profit you think wise. The next 
step is to prepare a schedule of prices depending on 
type of subject and quantity of stereos ordered. 

Now you are ready to show your samples, first to 
your regular customers and then to such others as you 
think might be prospects. You may want to use direct 
mail, sending out an announcement of your new service 
but, because stereo is difficult to describe and must 
be shown to be appreciated, any such announcement 
must ask for an appointment to show your samples. 
Stereo must be seen to be sold, but once seen is easier 
to sell than any other type of photography. 

Once you start to get orders, accuracy of mount 
ing and promptness of delivery are two most important 
factors. One successful assignment becomes only the 
prelude to making the stereo department a self-sustain 
ing unit which is also a build-up for your regular 
services because the salesperson who arouses interest 
by showing a stereo usually has to follow it up with 


larger black-and-white stills to complete the sale 


with conventions and salons. As ao result the workaday 
professional seldom if ever saw any of his original 
prints and was only familior with their reproductions 
on the printed page. This is regrettable because their 


quality is remarkable. His favorite paper is Opal and 


44 


The 
Professional 
Photographer 


in processing he carries it to a point where even the 
black drapes which he so frequently uses have a depth, 
detail and tonality to which not even the finest halftone 
can do justice. 

Much of this — and far be it from me to start 
an argument with the projection enthusiasts — is due 
to his preference for making contact prints from large 
negatives. In fact, when he opened his New York 
studio in 1918 he installed an 11x14 Studio camera, 
fitted with a 27” Steinheil lens, and for years worked 
solely in the 11x14 size. As he now agrees that 5x7 
is @ good size for many subjects, he also uses the 
Steinheil with the 5x7 back. He still has this equip 


ment in his present studio as well as a 3'44x4'%, 
Butcher reflex, which he has also had for years. “Day 


light,” he says, “is best for a great many things,” 
and when he first started that was all the lighting 
he had. “I think the nearest thing to daylight,”’ he 
continues, “is the Cooper Hewitt tube. | also have 
Johnson Ventlites, but diffuse them with either spun 
glass or silk screens. My lighting is very simple and 
most of the time | limit myself to one light source 
although sometimes | do add a 500-watt spot. | use 
flash for all color work, for direct separations made 
with a one-shot camera as weil as transparencies 


Ektachrome is my choice for the latter.” 


Alfred Cheney Johnston is quite definitely aligned 
with the conservative ranks as a portraitist although 
he does not hesitate to use a modern approach when 
that seems to be more appropriate. “| like the spec 
tacular and bizarre,” he says, “when it can be used 
with good taste.” In his posing and lighting he aims 
first for likeness and character and then proceeds to 
glamourize — or rather idealize — the sitter. Glamour, 
as Johnston adds it to a photograph, has little in com 
mon with the term as photographers understand it 
today. His method is to beautify through expression 
and pose and by manipulation of his light, all result 
ing from his painter's training. He recognizes no 
necessity for distorted compositions and those multi 
plicities of harsh lights and shadows which all too 
often in themselves detract from the very effect the 
photographer seeks to secure. He likes to include hands 
whenever he can in portraits of both men and women, 
believing that they are very expressive and thus an 
important aid to characterization 


All branches of photography offer equal oppor 
tunity, he feels, but what it may mean to those who 
look upon it as a future livelihood, or those already 
established professionals who wonder about their own 
futures, is something that depends entirely upon the 
individual. The materials and the equipment are avail 
able; it is the manner in which they are employed that 
counts. “Try to do something different so that people 
will wart your style of work,” is the advice of Alfred 
Cheney Johnston, who certainly practised what he 
preached and, now that he is to be an active practi 
tioner again, will before long find himself as much 
in demand as ever. But his clients will have to follow 


him to Oxford Seymour Post Office, Connecticut 


een cee oe 
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incidentally for any of his old friends who may have 
lost track of him and want to write or drop in and see 
his studio. 


Anton Bruehl, Craftsman 
Continued from page 27 


absolutely necessary for ordinary black-and-white and 


color work. He needs it to insure that the separation 
negatives he makes occasionally will be perfect so that 
the resulling will be 
Brueh! doesn’t make color prints from these separation 
He has them done outside. 
days, he makes less than twenty direct color prints a 
The 
of it is in color) consists of 8x10 Kodachromes. 

Mr. Bruehl that he 
full day by waiting for his Kodachromes to come back 
from the laboratory, but he has tested every kind of 
still The 


made were scientifically controlled. Instead of the usual 


color prints needie-sharp. Mr. 


negatives himself. Nowa 


year. rest of his work (and ninety-eight percent 


is aware of the fact loses a 


color film and prefers Kodachrome. tests he 


studio testing practice of shooting a pretty girl wth 


several types of color film, 


which she 


then picking the film on 
shot 


charts which have 50 different shades and hues 


looks the prettiest, he color 
These 
tests, which he repeats periodically, proved to his satis 
that still the 


medium for 


tests of 


faction Kodachrome is most accurate 


reproducing color. 
Bruehl's 


Roses color campaign which 


Nothing proves 
better 


photographic “purism”’ 


than the Four has 


These 
curiosity 
it?” 


been running in leading magazines for years. 


still life photographs excite admiration and 


every time a new one appears. “How does he do 


has been asked by nearly every photographer who 


studies a Four Roses still life with a critical eye. He 


does it by demanding perfection in every detail, and 
by devoting the time that is necessary to secure per 
fection 

First a rough cardboard model of the set is made 
and put in This is used 
Then the 
model in the proper perspective and size is 
builder 
the subject 


front of the camera. to get 


the proper perspective and size. cardboard 
given to 
a model along with original photographs of 
In the photograph of a prairie schooner, 
the model builder worked from photographs of a real 
prairie schooner. This type of perfection entcils a good 
When 


model 


deal of expense as well as time and thought. 


one set required a miniature grand piano, the 


cost more than a 
Once 


Mr. Bruehl 


real grand piano 


the miniature is finished and the set built, 


calls in a man from Irene Hayes, the Park 
Avenue florist. This man really understands what Bruehl 
goes through to get a color photograph of four perfect 
roses. Out of 


the florist 


fifty or more apparently perfect roses 


selects the four which are closest to actual 


perfection. If a petal should open up too much during 
back in. If a 


fresh 


the shooting, the photographer pins it 


single petal wilts, that petal is removed 


substituted. But if a 


and a 


one whole rose wilts, the whole 
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job of photographing the set begins again. When you 
learn that it takes a full shooting day to make one 
Four Roses ad, you can understand why the choice of 
a florist is important to Mr. Bruehl. 

Once the picture has been composed and lit to 
his satisfaction, Bruehl takes six shots. He uses a G-E 
meter and gives the picture the indicated time for the 
exceptionally small diaphragm opening that he prefers. 

All clients’ receive the 


pictures unhurried 


treatment and thorough planning. Brueh!l seldom books 


same 


more than one picture in a day. When a job is extra- 
ordinarily intricate, he shoots it in black-and-white first. 
After the prints are made, he 
could be 


studies them to see if 


anything improved from the standpoint of 
composition, lighting, choice of models, or the decora- 
tion of the set. The following day he shoots the same 
thing in color. The preview helps to improve the picture. 
It also prevents any possibility of his shooting it just 
because it’s all set up. This photographer won’t shoot 
unless he sees exactly what he plonned mentally. 
Practically all of Bruehl’s photographs are made 
with the same lens, a Carl Zeiss Protar triple convert- 
ible. This lens works at lengths of 23mm, 35mm and 
48mm or approximately 8, 14 and 19’. He has been 
using this same lens for nearly twenty years. The Zeiss 
Protar is not bitingly sharp, according to Mr. Bruehl, 
but it has fine overall quality with no internal reflec- 
tions. Another procedure that may interest admirers of 
Bruehl’s color photographs is the selection of models. 
Before he chooses a model for a job, he has her come 
in, try on the clothes, and stand in the set. Mr. Bruehl 
prefers still life 


even though he can’t shut down to his favorite pinpoint 


working with models to working on 
F stops. 

Another special device that is exclusive with Bruehl 
because he invented it, 
This 


in his 


is an electric timing dial that 
which the 
indicates 
thirty 
seconds. He can adjust the dial to one interval, then 


works the shutter. consists of 
holds hand, 


from one-tenth of a 


a dial 
and which 


second up to 


photographer 


intervals 


change the time as the shooting progresses. The cam- 


era is just as exclusive. It's an all-metal 8x10 view 


camera which Bruehl built. For location work and travel 
pictures, he uses a 4x5 Deardorff. 

The studio space is large enough to accommodate 
almost any size set. Once Mr. Bruehl photographed the 
Hall Rockettes impro- 
vised stage in the studio. The studio is about fifty by 
a hundred 
kitchen at 
which Mr 


other 


corps of Music dancing on an 


with a sixteen-foot 
side, shop 
Brueh! has partially stripped to furnish an 
machine shop which he has built 


feet ceiling. There's a 


one and a separate machine 


in his home. 
The machine shop is considerably larger than the dark- 
room, Bruehl more building for 
photography than developing and printing black 
and-white 


because does a lot 
color 
photographs 
Bruehl 


his accomplishments 


Anton himself is almost excessively modest 


about He deletes any descriptive 


words that smack of exaggeration, so the safest descrip 


tion of Anton Bruehl, if not the most accurate, is his 
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f DYACOL* RED. and DYACOL BLACK two retouching 
dyes, so combined in an oil-like. chemically balanced base 
that they release their dyes into the photographic image at 
: controlled rate. Splatters and fumbles wipe off. Extensive 
retouching is done in one-tenth the usual time. No drying 
time—print at once. The dye can be washed out readily, if 
Jesired. Dyacol Black. for negatives or prints—does not re 
move gloss. Even the beginner gets results on the first try 
NEW —DYACOL SILVER ETCH —a super-proportional re 
jucer in the Dyacol magic formula. Reduces those burned 
out highlights—no waiting to wash if speed is important! 
Wire be Descriptive Lteveture 
DYACOL PRODUCTS LABORATORY 
P.O, Box 192, San Francisco, Calif. 
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The most modern and finest equipped commercial (or multi 
purpose) studio operation in the Seattle Northwest 
with equipment and alli custom-built installations 
accounts necessory to the continuance of present operation 
Lease of present specialized building, of course, available 
on short or long term basis. 
$7,500.00 (cash or terms) 
For immediate further information call or write 
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or Send Check $14.50 
325 Mill St. Bristol, Pa. 








own — “I'm a craftsman, and | think I'm a good one.” 
(Editor's Note: We were fortunate in securing for 
Brueh! but 
when Mr. Harding asked for data concerning it all Mr. 


Brueh! could say was that it was taken with the 8x10 


this month’s cover a Kodachrome by Mr. 


all-metal camera already mentioned at a stop of F/32 
or smaller with an exposure of probably one second. 
Professionals, Bruehl emphasized, any 


recollection of exposure, stopping down or how lights 


seldom have 


were placed with respect to any particular photograph 
unless there is a specific reason, at the time of shoot 
ing, for recording such data.—Charles Abel) 


PHOTO MOUNTS 


EASELS AND BOOK FOLDERS — 
AND METAL PHOTO FRAMES 
Write for circular. 


NU-WAY COMPANY 


Box 113 W. Toledo Sta. 1913 Sylvania Ave. (rear) 
TOLEDO, OHIO 


Gaehler Oil Paintings 


on canvas panels 
are now better than ever since we have 
developed a new method of mounting 
them on a prest-wood base. They are 
opaque, hand-brushed oil portraits which 
command a handsome profit for you over 
our reasonable prices. Write for our new 
catalogue today. 


THE WALTER GAEHLER CO. 


4 S. STATE ST SYRACUSE 2 








N.Y 





MISCELLANEOUS 


LOW COST Folders, Manufacturer to you. 5x7 folders $4.25/100 
Free samples, other sizes. Write for price list. Penn Photo 
mounts, 335 Woodland Avenue, Glenolden, Pa 9-4Ac 





TRAVELING MEN: Add easily to your income by 
scriptions to The Professional Photographer. Carry 
ssue and small receipt book. You collect; retain commission; 
remit balance to us. Protected territories open to those who 
write first. Easy to sell; excellent profit for you. Charles Abel 
Incorporated, 519 Caxton Bidg., Cleveland 15, Ohio 10-tf 


taking sub 


only latest 


WORLD’S LARGEST selection of 
15-day free trial. 3” F/3.5 


5” F/4 French portrait, 


top quality portrait 
Ilex portrait, Illex shutter, 
Waterhouse stops, $69.50; 8” 
Dallmeyer Pentac, barrel, $99.50; 10” F/4.5 Rembrandt, 
shutter, $65.00; 11”-12%2" F/3.8 - F/4.5 Graf Variable, coated, 
barrel, $199.50; 12” F/4.5 Carl Meyer, Betax shutter, $179.50; 
15” F/5.6 Spencer Portland, coated, barrel, $69.50; 14” F/5.6 
Dallmeyer anastigmat, barrel, $189.50; 14” F/5.6 Cooke Aviar 
coated, $239.50; 16” 18” F/3.8 F/4.5 Grof Var 
able, barrel, coated, $249.50; 24” F/8 Dalilmeyer portrait 
Studio shutter, $129.50. Again available: Worid’s finest por 
trait lenses from Taylor, Hobson We have the 
ens you need. Write today for complete free lens list and 
catalog. Burke & James, Inc 321 S. Wabash Ave., Chicago 
ttl. Att: P. P. James 12-1 


lenses 
$37.50; 
F/2.9 
Betax 


borrel, 


Taylor, Cooke 


PHOTOGRAPHERS 
to be in 


YOUNG men or Opportunity 
yourself with earnings in direct 
We furnish studio location, 
Write Box PP 291, 


women 
business for 
tion to your efforts 
established clientele 
Mig ee ts 2D 


propor 
equipment and 
Equity, 221 W. 4lst 
12-1 


FOR SALE—idea!l Model 4 all electric 
24” belt, 28” drum, never 
Will deliver up to 150 miles 
Chicago 13, Ii 


matte photo print dryer 


used, will sacrifice; private party 
3750 Broadway 


12-1« 


Joe Van Fossen, 





CIRKUT AND PANORAMA CAMERAS 
OFFICIAL SERVICE STATION 
Cirkut Cameras Repaired — Bought — Sold 


Forty Years of Experience with Cirkut Cameras 
Put Your Cirkut Camera Into Profitable Service 


GABRIEL ALLEN 


Rented 


15 Exchange Place Jersey City 2, N. J 




















PHOTOS IN THOUSANDS 
Quality Glossy Prints from your negative or orig- 
inal photo in ten different sizes. 

Write for samples and quantity rates. 


The Grogan Photo Service, Inc. 


1120 N. Bahls Street, Danville, Illinois 





Professional 
Photographer 
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RECOGNIZED LEADERS FOR 76 YEARS 


Portrait Copies and Reproductions, Enlargements, and Murals beautifully finished 
in Color — Sepia — Black and White — by thoroughly experienced artists. 


Artistic Photo Mounts designed to your specifications — for you exclusively. 
Frames and Mouldings of every description. The best selection in the country to choose from. 
QUALITY AT A REASONABLE PRICE WRITE FOR CATALOGUE 


Sprague-Hathaway, Inc. 


58 Day Street Established 1874 West Somerville, Mass. 
Wedding Albums Framing Supplies Mouldings Portraits 


NEW! 


The most complete book ever 

















written about hand retouching. 


Includes: Tools and their uses; pencil and dye 
retouching; etching; corrective retouching; hand work 
on prints. Profusely illustrated; handsomely printed. 
8x10%,, 138 pages, fine cloth binding. 





NEGATIVE AND PRINT 
RETOUCHING 


By Anne J. Anthony 


Greenberg Publisher) 
ORDER TODAY FROM 


$5.00 Postpaid CHARLES ABEL INCORPORATED 


, for sal 
5c extra for sales tax 519 Caxton Bidg. Cleveland 15, Ohio 
to Ohio purchasers.) . 


JUST OUT — CATALOGUE 
256 Pages 4 
Send 50c (half the cost) for copy. Sos tow 


Refunded on $5.00 order. 
PHOTO:-CLOTH 


Send for free specimen copy of our monthly magazine 
SNAP SHOTS containing bargain lists. 








no paste—no waste—ready cut 
to convenient sizes 


GEO. INC. 


57 East 9th Street, New York 3, N. Y. 


EVERYTHING PHOTOGRAPHIC 
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VELOUR Pak-a-way DRAPE 2-STANDS 
13‘w x 8'6"‘h in most colors....$69 
8'w x 7'6'‘h background & stands 38 


i ioe etal 
x ROLLER SCREEN & rORTABLE STAND 
= 54‘‘w x 96°’ 2-inl] bik. & grey $22 
DRAW ~ 72'*w x 96" bik. & grey or wh. 34 
A } (No-stand $19) All sizes quoted 


Draw track background, saves time 








CAMDEN ARTCRAFT CO. 


| [ } 180 N. Wacker Dr., Chicago 6 
a Sa On! 


WE PAY HIGHEST PRICES 


for 
In your 12 issues of THE PROFESSIONAL CD, RN en SL SIZES 


PHOTOGRAPHER for 1950 you have, in PLASTOFILM, INC. 


the feature section alone, and as many as Wheaton, Illinois 
‘ Manufacturers of Reclaimed Acetate Sheets, 
20 or more large plates per issue, top-rank Pass Cases, Photo Loose Leaf Sheet Protectors. 


reproductions of the camera work of these 


noted photographers: CANDID WEDDING promotion booklets, with complete picture 
story, now ready to help you boost sales. Your customers will 
. believe these ads originated in your studio as yours is the 
Berenice Abbott only name on them. Highest type printed ads at lowest possible 
Robert Bagby prcies. Impressively captioned in color and designed to bring 
you a vastly increased volume of business. Ready now for 

Anton Bruehl first distribution with exclusive franchise to one photographer in 
each area. Protection on first-come, first-served basis. Write 

Robert A. Buchanan immediately for sample together with data sheet and list of 
Haanel Cassidy helpful suggestions. Telack Studio, 3090 Main St., Buffalo, 


George F. Grignon aoe us 




















“ THE ART OF BROMOIL PRINTING AND TRANSFER, by M. Mc 
Ernst Halberstadt Kinley. | have been reliably informed that this little 26-page 
H booklet, though printed in 1933, is one of the best and most 
Fritz Henle 4 practical works on this subject, and have therefore acquired the 
Lejaren a Hiller entire balance of the edition. If you want a copy, send me 50c 
in currency, not stamps and if will be sent promptly, postpaid 

Alfred Cheney Johnston Charles Abé!, 519 Caxton Bidg., Cleveland 15, Ohio.  12-tf 


Paul Jul 
rai Ju ey WORLD'S MARKET for lenses. Consult the Old Reliable and 
Victor Keppler save money. Lowest prices. All goods sent on 15-day trial, 
cash freely returned. Great inventory sale. Big reductions in 
John Laveccha prices. A few specials: 47%" Goerz Apo-Artar, new, $675.00; 
George Platt Lynes 19” Apo-Artar, like new, $175.00; 28” Carl Zeiss Tessar F/5, 
D ° ° new, $350.00; 12” Carl Zeiss Tessar F/4.5, equal new, 
oris Pinney $125.00; 12” Voigtlander Heliar F/3.5, like new, $175.00; 
Ka H 12” Heliar F/4.5, $140.00; 14” Heliar F/4.5, $150.00; 14” 
y Simmon : Wollensak Verito F/4, $50.00; 10” Ilex Photoplastic F/4.5 in 
Dr. Julian Smith Universal shutter, $50.00; 12” Goerz Dagor, like new, in 
. e » Universal shutter, $165.00; 8%" Goerz Dagor F/6.8, like new, 
Richard Averill Smith $85.00; 9%" Goerz Dagor in Universal shutter, like new, 
Leo Stern $120.00; 16%" Voigtlander Heliar in Packard shutter, $175.00; 
12” Zeiss Apo-Tessar, new, $140.00; 18” Wollensak Verito in 
Preston Sweet Packard shutter, $80.00. Big sale on 5x7 Korona view camera, 
lf Tiet $60.00; 8x10, $70.00; Ansco 5x7 Universal camera, with case, 
Ro e gens list $149.00, price $95.00; Ansco Universal tripod, list $67.00, 
Jerome Zerbe price $45.00. Hundreds more. Send for big list of lenses. State 
requirements. Fifty years without a displeased customer. Joseph 
. Smith, 735 Fulton Street, Brooklyn 17, N. Y 12-1 
That's the equivalent of the finest photo- 


graphic annual you can buy. You'll want PHOTOGRAPHIC ACCESSORY SPECIALS 
to study these pictures often — why take ], 16%x20" Stainiess Stee! PRINT WASHER. No $23 75 
a chance an lo am ° h * motor—adjustable spray—Size 18°x24"x4" bd 
sing your copies when you 2 36” All-puroose BOOM—fits all light stands 3 60 
can buy a handsome binder that will take * Supports 3 Ibs.—versatile and inexpensive ° 
care of all 12, plus the index. 





3 SIPHONIC PRINT WASHER—Plated copper construc Zz 65 
* tion. Positive hypo removal and print separation ° 
Cash with order—prices include shipping costs 


f $2 25 ROBAR PHOTO EQUIPMENT —Wallace, Mich. 
or only 
*. 


ee 
Better order today CARBERRY = 


RETOUCHING STUDIO 


Charles Abel Incorporated QUALITY of DISTINCTION 
519 Caxton Building Chndand 16, Obie All types of negative corrections 














Ye 3030 W. Juneau Ave., Milwaukee 8, W's. 
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Schedule of Coming Conventions 


(The sooner your organization’s dates are established and listed here, the better!) 





Organization Dates 


City 


Headquarters 
Hotel 


For Information 
rite 





Southeastern 
Photog. Assn. 


Feb. 19-21 


Atlanta, Ga. 


Biltmore Cliff C. Harden, Sec., 
406 Ist Nat. Bank Blidg., 


Macon, Ga. 





Photog. Assn. 
of Michigan 


Feb. 25-27 


Lansing 


Olds Harvey G. Avery, Sec., 


123 E. Chicago Rd., Sturgis 





North Carolina 
Photog. Assn. 


March 4-6 


Winston-Salem 


Robert E. Lee F. Leon Joyner, Sec., 406 S. 


Garnett St., Henderson 





Southwestern 
Photog. Assn. 


April 8-10 


Fort Worth 


Texas Meyers A. Cornelius, Sec., 
325 N. Robinson St. 


Oklahoma City 2, Okla. 





Miss. Ala. 
Assoc. Photogs. 


Late June 


Gulfport, 


Miss. Markham Fred Powell, Sec., 519 N. 


18th St., Birmingham, Ala. 





Maritime Prof. 
Photog. Assn. 


Sept. 3-4 Amherst, 





a Fort 


Clint Wiezel, 82 King St., 
Cumberland ¥ 


St. John, N. B 








FOR SALE—Camera, 4x5 B. & J. Press, Kodak Ektar F/4.7 lens, 
Heiland gun, case, $175.00. Surplus equipment. Tobias Studio, 
Middletown, Ohio 12-1 


FOR SALE—Graphic 
F/4.5. Deposit 
Nebraska. 


FOR SALE—Apac 57 printer, $195.00; 5x7 Elwood studio 
model enlarger, gray, latest model, $52.50; 5x7 Solar enlarger 
gray, 7” Goerz F/6.8 lens, $80.00; Eastman 
drying cabinet with new blotting unit set, $175.00; 18” Rise 
print straightener, $40.00; Eastman print straightener, $185.00; 
#10 Cirkut with Turner-Reich F/6.8 lens in Alphax shutter 
$250.00; 8x10 Eastman commercial camera, $97.50; Beattie 
News-Reel flood, caster base, $42.50; Mole-Richardson 2000 
watt spot with bulb and stand, $125.00; Perkins Vari-Beam 750 
watt spot, caster base, $52.50; 20” Easy photo wringer, 
$30.00; 11x14 copy camera with 8x10 and 5x7 modern backs 
$125.00; Pako-Doper with 6 ft. conveyor, $250.00; Pako 
Liberty dryer, gas heated, $95.00; hoard rubber 47” developing 
outfit. 3-section tank, $47.50; 19” Goerz Dagor F/7.7 lens, 
Compound shutter, $325.00; 15%” Velostigmat F/4.5, $124.50; 
12” Ilex Paragon F/4.5, Universal shutter, $92.50; 8%” Verito 
F/4 soft focus, $45.00; 6” Carl Zeiss Tessar, F/4.5, Universal 
shutter, $47.50; Baby Keg 750-watt spot, studio stand, $62.50; 
8x10 Ansco studio outfit complete, $225.00; 11x14 Century 
studio outfit, Centennial stand, all backs, $245.00. Send for 
our new bargain book. Mid-West Photo Supply Co., 30 E 
Adams St., Chicago, Ill. 12-1 


view 4x5; 
system. Harvey, 


8” F/7.7 Ektar; 
1722 S$. 


6%" 
24th St., 


Ektanon 
Lincoln, 
12-1 


professional 


FOR SALE—12” F/6.8 Goerz 
Used but in perfect condition, $145.00. 8” 
stigmat lens in barrel, in almost new 
$65.00. Englehardt Photo Studio, Box 595, 


Dagor lens, in Volute shutter 
F/4.5 Cooke ana 
condition. Bargain 
Bismarck, N. Dak 
12-1 
FOR SALE—Eastman 
attachment; one 3-watt 6-tube and one 
genic fluorescent light counter-balanced; 
outfit with Turner-Reich F/6.8, 10” convertible lens in Compur 
shutter; Bardwell & McAlister Baby Keg spotlight with 
tion control accessory. Write K-57 care this journal 


$2.00 to $5.00 
Model 628, best offer; Darlot 
portrait lens, about 14”; no name lens, about 20” 
3,000 folders 3x5 to 11x14 at half price, best grode 
Photos, 803 W. Capitol, Little Rock, Ark 


5x7 autofocus enlarger with reduction 
15-watt 3-tube Photo 


#10 Cirkut camera 


projec 

12-1 
FOR SALE—Used 5x7 
Weston exposure meter, 


film holders, each; 
(Paris) 
sharp 
Hogue 


12-l¢ 





CRYSTAL CLEAR WATER AT ALL TIMES 
CRYSTAL WATER FILTER 
Rer Ir rit 


All Mineral 1 Micros i 
No Swabbing—Assures Clear Negatives, Brilliant Prints 


Writ Crystal Fluid Filter Co. 


Informatios 
2231-P North 17th St., Milwaukee 5, Wis. 
justrial 


Onice 1 


Filters 


mmercial, In 








CARR — SEAMLESS 


COLOR PROCESSING UNIT 


ees 


@ Beveled to allow easy hand agitation 
tions and sizes available @ Top grade 20 ga. - 18.8 
stainless steel. @ Latest seamiess construction method 
@ Exclusive Carr surface finish used. —- Inquiries invited — 
Catalogs available. Mfg. by 


CARR CORPORATION 


ciccaaill 
El 


@ All combine 


9046 Lindbiade St 
Culver City, Calif 








Mfrs. Sit 1910 of Domestic, Cc 
Sewice to the Profession 


High grade enlargements for Portrait and Commercial Stu 
dios, any size and color. Difficult Copy and Restoration 
work from any photograph with guaranteed delivery. Fine 
color work on portraits, exquisite Miniatures 


Attractive Pencil 
and photographs 
Oil Paintings on canvas painted Free Hand. Avail yourself 


of the services of a well established institution with modern 
equipment and an expertly trained staff of artists 


and Pastel Sketches from your negatives 


Write for Price List 


BLUM’S PHOTO ARTS 


1021 N. Wells St. Chicago 10, Ii! 
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Books We Think 
You Should Have 


We seldom carry books in stock and advertise these chiefly 
os a service to our readers, especially those in the smaller 
towns because those in large cities can see the books at 
their stock houses and get them more quickly than by order 
ing from us. For this reason we sell no books on open ac 
count or C.O.D., but only if, in our considered opinion, they 
will be a valued addition to a studio’s reference library 


NEGATIVE AND PRINT RETOUCHING 
By Anne J. Anthony 

COMPOSITION IN PICTURES 

By Ray Bethers 

16MM SOUND MOTION PICTURES 
By William H. Offenhauser, Jr 
FEININGER ON PHOTOGRAPHY 

By Andreas Feininger 

WHAT'S WRONG WITH THIS PICTURE? 
By Charles Abel 

CHILD PHOTOGRAPHY 

By Josef Schneider 

FRED ARCHER ON PORTRAITURE 

By Fred Archer 

PROFESSIONAL PORTRAIT LIGHTINGS 
By Charles Abel 

CHILDREN BEFORE MY CAMERA 

By Adolf Morath 

PICTORIAL !IGHTING 

By William ./ortensen 
| PHOTOGRAPHING PEOPLE 

By Hugo van Wadenoyen 

OUTDOOR PORTRAITURE 

By William Morte sen 

THE MODEL 

By William Mortensen 

IMAGE MANAGEMENT 

By Nicholas Haz 

FACES OF DESTINY 

By Yousuf Karsh 
|] FLASH IN MODERN PHOTOGRAPHY 
By William Mortensen 
FUNDAMENTALS OF POSING 

By Shepard & Meyer 

CANDID WEDDDING PHOTOGRAPHY 
By Henry Lefebvre 

COMMERCIAL PHOTOGRAPHIC 
LIGHTINGS, By Charles Abel 

HOW TO TAKE INDUSTRIAL 
PHOTOGRAPHS, By Zielke & Beezley 
LIGHTING FOR PHOTOGRAPHY 

By Walter Nurnberg 

CORRECTIVE PHOTOGRAPHY 

By Lewis L. Kellsey 


add 3% for state sales tax 


Charles Abel Incorp 


19 Caxton Building € 


orated 


ana Ohi 








DE LUXE ELECTRIC RETOUCH 
ING & ETCHING MACHINE 
with **MICROSHAVER’ ETCH 
ING & REDUCING TOOL 
“All you had hoped for and more 
too.’’ Finer, quicker retouching for 
beginners or expert Low price 
Write for detcils. Mfd. only by 
The H. K. Williams Co., Moline, II! 








SALON OIL PORTRAITS 


Portraits of distinctive quality; life like color and texture — 
executed entirely in heavy brush work and giving a full oil 
appearance. Most effective results on your QL, L or tapestry 
papers. 


DOROTHY CARVER STAFFORD 


153 Bartlett Avenue Pittsfield, Massachusetts 
Telephone Pittsfield 2-5245 








RETOUCHING AND COLORING 


EXPERIENCED RETOUCHER. Careful and prompt attention to 
mail orders. Julia R. Langston, 20 E. Jackson Bivd., Chicago 4, 
iW 6-tf 
PROFESSIONAL RETOUCHING, expert etching corrections 
Quality work guaranteed. Special delivery mai! service. Helen 
Gilwee, 3011 Montgall, Kansas City, Mo 11-2¢ 





RETOUCHING SPECIALIST, finest quality, prompt service, work 
guaranteed. Mrs. Roy Hester, 1645 Orlando St S.W Atlanta, 
Ga. 11-5¢ 


EXPERIENCED RETOUCHER. Fine retouching and etching. Sample 
gratis. Negative corrections and opaquing. Prompt service 
Prices on request. Kenneth Gordon, 321 Church St., North Syra 
cuse, N. Y 10-3 


FINE OJL Coloring Many years experience. 8x10 75¢ 
smaller, 50c. Send sample. Lillian Wommer, Shakopee, Minne 
sota 12-3 


PROFESSIONAL RETOUCHING and etching - Fine work 
Prompt mail service. Earl Oelke, 3453 E. Armour Ave., Cudahy 
Wis 12-1« 
EXPERT COLORIST — Specializing children’s portrait 8x10 - 

60c. Satisfaction guaranteed. Grace Wood, 147 48th St 

Union City, N. J. 12-1 
EXPERIENCED COLORIST — 15 years. Highlights, shadows, 8x10 
heavy oils $1.00, tinting 50c. Helen Kerr, 611 Ida St., Joliet 
Wh. 12-1¢ 
WANTED PIECEWORK retouching. Prompt ice and rea 
sonable prices, also coloring. Will send sample free. Mrs 
Minnie D. Nolan, 423 L Ave., Fairmont, Minn 12-1¢ 


1000 — $21 S000 — $99 
FAST SERVICE 

EXCELLENT QUALITY 
For Larger Quantities 
write for prices and 
samples. 
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Fits All View Camera . . R K 


$ 





a‘Graph (Picture) 
GUNDLACH MANUFACTURING CORPORATION, Fairport, N. Y 
sundiach Manhatton Korona Turner-Reich 





Professional Dealers Who Want Your Trade 








AKRON, OHiO—Mefzger Photo Supply Co., 


1091-3-5 South 
Main Street; 52 East Mill Street. 


MEMPHIS 3, TENN.—West & Wirth Photo Supply Co., 162 Mad 
ison Avenue 





ATLANTA 3, GA.—Eastman Kodak Stores, Inc., 231 
Street, North East Sek eae 

AUSTIN 21, TEXAS—Capito! Photo Supplies, 2428 Guadalupe 
Street. 

BALTIMORE 1, MD.—E£astman Kodak Stores, Inc., 
Charles Street. 


BALTIMORE 24, MD.—Gomerman’s, 3808 Eastern Avenue 


Peachtree 








309 North 


BALTIMORE, MD—Maryland Photo Stock Co., 219 North Liberty 
Street. 


BOSTON 10, MASS.—Eastman Kodak Stores, Inc., 22 Franklin 
Street. 


BROOKLYN, N. Y.-—Joseph Smith, 735 Fulton Street. 
BUFFALO 3, N. Y.,—J F. Adams Co., Inc + 529 Main Street 














CHICAGO 2, ILL.—-Eastman Kodak Stores Co., 133 North Wa- 
bash Avenue. 


CHICAGO 3, ILL.—Mid-West Photo Supply Co., 30 East Adams 

SEA eae F 7 

CHICAGO 6, ILL.—Norman-Willets Co., 316 West Washington 
Lo ees : 

CINCINNATI, OHIO—Eastman Kodak Stores, Inc., 27 West 4th 
Street. a 

CINCINNATI, OHIO—The Huber Art Co., 124 West 7th Street. 

DALLAS, TEXAS—Eastman Kodak Stores, Inc., 2012 N. Akard 
Street, Box 1710. 

DENVER 2, COLO.—£astman Kodak Stores, inc., 1635 California 
Street. 


DETROIT, MICH.—-Eastman Kodak Stores, Inc., 1055 Wayne 
Street. 

















INDIANAPOLIS, IND.—The H. Lieber Company, 24 West Wash- 
ington Street. 





KANSAS CITY, MO.—Eastman Kodak Stores, Inc., 1010 Walnut 
Street. 


LOS ANGELES, CALIF.—Eastman Kodak Stores, Inc., 643 South 
Hill Street. 


MEMPHIS, TENN.—The Memphis Photo Supply Co., 123-125 
South Court Avenve. 


MILWAUKEE, WIS.—Eastman Kodak Stores, Inc., 
Milwaukee Street. 

MINNEAPOLIS 2, MINN.—€astman Kodak Stores, Inc., 114 
South 5th Street. 

NASHVILLE 3, TENN.—Geo 
Street 

NEW ORLEANS 9, LA.—£astman Kodak Stores, Inc., 
Street. 

NEW YORK, N. Y¥.—Eastman Kodok Stores, In One West 39t! 
Street (off Fifth Avenue); Madison Avenue and 45th Street; 
745 Fifth Avenue at 57th Street. 

NEW YORK 10, N. Y 
Broadway. 


NEW YORK CITY—George Murphy, Inc., 57 East 9th Street 

NEW YORK CITY—Willoughby’s Inc., 110 West 32nd Street 

PHILADELPHIA 7, PA.—Eastman Kodak Stores, Inc., 1020 Chest 
nut Street. 

PITTSBURGH 22, PA —Eastman Kodak Stores, In 
Street. 

PITTSBURGH 22, PA.—tLiberty Photo Supply, 436 Wood Street 

ST. LOUIS 1, MO.—W. Schiller & Co., Inc., 1109 Locust Street 

SAN ANTONIO, TEXAS—Southwest Photo Supplies, 403 Ave 
nue E 

SAN FRANCISCO, CALIF.—E£astman Kodak Stores, Inc., 
Street. 

SEATTLE, WASH.—Eastman Kodak 
Avenue. 

SYRACUSE 2, N. Y¥.—Ffrancis Hendricks Co., Inc., 339 South 
Warren Street. 


TOLEDO, OH1O—George | 


745 North 


C. Dury Company, 420 Union 


928 Canal 


Alco Photo Supply Corporation, 902-9 


606 Wood 


216 Post 


Stores, Inc., 1319 Fourth 


Kohne, Inc., 602 Summit Street 
WASHINGTON 1, DO. C.—fuller & d’Albert, inc., 815 Tenth 
Street, North West. 


WICHITA, KANS.—Lawrence -Photo Supply, Inc., 
Douglas 


409-411 West 


WASHINGTON 4, D. C 
Avenue, North West 


Brenner Photo Co., 933 Pennsylvania 








PROFESSIONAL NEGATIVE retoucher. Finest quality workman 
ship; reasonable rates to studios; dependable service. Clovis 
Lovis Thibault, 283 Austin St., West Newton 65, Mass. 12-Ic 





HELP WANTED 


The insertion of an advertisement under ‘‘Help Wanted’’ 
corries with it the obligation on the port of the employer 
to answer every response to his advertisement, if only with 
© postcard, and to return samples of work, etc., promptly. 
The publishers will appreciate being advised when employ- 
ers fail to accord this courtesy to employees. 











SALESMAN WANTED — Top established line of wooden photo 
frames. Exclusive territories still open. High commission. Philip 
Marcus & Co., 302 W. 13th St., New York 14, N.Y 12-1 


THAYER & CHANDLER AIRBRUSH 


Send for Catalog §2 


THAYER & CHANDLER 
910 W.VAN BUREN ST., CHICAGO.ILL 


COLORIST, capable of 
of large photographic 
miniatures, etc 
Write 
My 


taking charge of coloring department 
concern 
Capable of teaching and supervising 


Monroe Photo Lab In 77 St. Paul St 


Must be good at heavy oi! 
others 


Rochester 4 


SALESMEN for complete line Frames 
tions, Moulding. Eastern 
Active accounts. Liberal 
West Somerville, Mass 


Photo Mounts, Re 
Southeastern, Midwestern terr 


commission. Sprague-Hathaway 





Q RICHARD PRINT WASHER 


$19.95 


Only plus tox 
White Plastic On 
Spun Aluminum 
Triple Jet Action 
Constant Motion 
Continuous Drain 
From Bottom 
Washes 60 DW 8&x1!0s thoroughly @ 10-Day Money 
in 25 min. Also handles 11x14s Back Guarantee 
Thousonds in use everywhere 
See Your Dealer or Write for Literature 
RICHARD MANUFACTURING CO. 


1502 E. Colorado Dept. C-12 Glendale, Calif 
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CLASSIFIED ADVERTISING 


SITUATION WANTED ond HELP WANTED: Ten cents (10c) per 
word; Minimum charge $2.00. 

ALL OTHER CLASSIFICATIONS: Twenty cents (20c) per word; 
Minimum charge $3.00. 

FOR ANSWERS IN OUR CARE: Add five words plus 50c addi 
tional for box number and forwarding inquiries. Requests for 
or offers to send photographs, samples, etc., are not permitted 
in box number advertisements 

CASH MUST ACCOMPANY ALL ORDERS 

HOW TO FIGURE THE COST: First two words of each adver- 
tisement are set in capitals; no other display being permitted 


Count each word or number including name and address and, 
if box number is wanted, add five words. Terms such as 5x7, 
F/6.3, 5%", $10.00, etc., each count as one word 

DATE OF PUBLICATION: All advertisements received up to the 
first of any month appear in the issue which goes into the 
mail the 5th of the following month 

FOR MORE DETAILED INFORMATION concerning our Deposit 
System, Confidential Service, etc., write for rate card 

MAKE ALL CHECKS PAYABLE, and address correspondence, to 
Charles Abe! Incorporated, 519 Caxton Bldg., Cleveland 15, 
Ohio. 











STUDIOS FOR SALE 


PORTRAIT STUDIO in Detroit, 23 years same location, price 
$5,000.00. Good reason or wouldn't offer. Write G-86 care 
this journal 12-1 





PORTRAIT AND Commercial studio in central Pennsylvania 
pecializing in school photography. Other side lines include 
icture framing and amateur supplies. Established 45 years 
Extremely low rent. Completely stocked and equipped. Owner 
sacrificing account of ill health. Apply P. W. Meloy, Hunting 
don, Pa 12-1¢ 
PHOTO STUDIO Ohio city of 22,000; busy location; modern 
equipped; large clientele; excellent reputation; employ three; 
low overhead; price $6,000.00. Apple Co., Brokers, Cleveland, 
Ohio. 12-1¢ 
PHOENIX, ARIZONA — Beautiful portrait and commercial studio 
for sale, established 10 years. Best location in the city. Two 
pacious, fully equipped studio rooms. Upper bracket business 
Don't answer unless capable of continuing present high clas 
business. Write C-26 care this journal 12-1 
FOR SALE: Very attractive modern studio in the high grade 
oil metropolis of the world. Located in northwestern Pennsy/ 
vania. Oldest established studio in McKean County. Retiring 
because of health. Healy’s Studio, Bradford, Pa 12-1 


STUDIO FOR Sale Established 20 years. II! health must 
sell. Town 30,000; large payroll, over a million a month; best 
town in Oklahoma. Upstairs large open stairway. Cheap rent 
with lease. O. A. Sawyer, 219% East Grand, Ponca City, Okla 

12-1¢ 





PACKARD IDEAL SHUTTERS 


Sold by Jobbers and Dealers 
EVERYWHERE 
Manufactured only by 


Michigan Photo Shutter Co. 


170 East Water St. - - - Kalamazoo 2, Mich. 





WHOLESALE DISTRIBUTION OF 


PACKARD IDEAL SHUTTERS 


Available in 13 sizes from 1%” to 5” openings, $12 and 
with or without built-in synchronizer up 


DESIGNED EXCLUSIVELY FOR PORTRAITS 
Rembrandt Portrait Cameras 


Fast easy focusing, extra-large lensboord 
rising-falling-tilting back, handsome profes- 
sional appearance. Packard shutter installed 
quickly and easily. Sliding car $69 50 
riage backs available. As low as ” 
See your dealer or write Dept. PF-.12 
for full details 
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Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 53 YEARS 


Wabash Avy Chicago 4 Ill. USA 
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STUDIO — PORTRAIT and Commercial for sale cheap, term 
Established 34 years. Drawing from 40,000 people. Owner 
must sell, leaving for service. Write R. Bodner, 338'2 W 
Main St., Danville, Ky 12-1 
PORTRAIT, COMMERCIAL studio in North Carolina city 100,000 
industrial and schoo! area. Established 15 years, quality work 
good location. For details write W-90 care this journal 12-1 
PORTRAIT STUDIO in Lancaster, Pennsylvania, established 20 
years. Excellent ground floor location. Very reasonable 

$2,000.00. Write S-32 care this journal 12-1 
MODERN MICHIGAN portrait studio; speedlights, good lease 
best location, population 40,000, established 15 year Wil 
pay for itself in one year. Full details, write B-24 care this 
journal 12-2 
GROUND FLOOR studio - portrait, commercial and photo 
finishing. Small Ohio county seat town. Write M-19 care thi 
journal 12-1 


GENERAL PURPOSE studio in western Pennsylvania county seat 


No other studios. Ideal for couple. Write G-87 care this 
journal 12-1 





SITUATION WANTED 


The insertion of an advertisement under ‘‘Situation Wanted’’ 
carries with it the obligation on the part of the employee 
to answer every letter he receives in response to his adver 
tisement for a position, if only with a postcard. The pub 
lishers will appreciate being advised when employees fail 
to accord this courtesy to employers. 











YEAR ROUND position wanted. Long managing experience, 
versatile operator, excellent dark room technician. No coupon 
studio. State salary in first writing. Write K-56 care this 
journal 12-1 
AMBITIOUS PHOTOGRAPHER - Ex-navy, photo-schoo! and free 
lance photographer. Portrait — Commercial - Dark room 
Young, single, draft exempt. Desire Minneapolis, Minn. or 
vicinity, Will visit Minneapolis Christmas. R. Faust, Bobo, 
Miss 12-1 
FIRST CLASS photographer desires change. Thoroughly exper 
ienced in quality operating, studio management and production 
Only permanent position will be considered. Write C-27 care 
this journal 12-1 


PRINTS auaitiry 


GLOSSY 
Qx10 IN QUANTITY 
_ LET US DO THE WORK— 
YOU GET THE MONEY. SPECIALIZING 
IN QUANTITY PHOTOGRAPHS SINCE 


1936. QUAL/TY GUARANTEED. 


P.0.BOX 1941 * BR/DGEPORT, CONN. 
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MAKE YOUR OWN HIGH-QUALITY 
POSITIVE COLOR TRANSPARENCIES 


with KODAK EKTACOLOR PRINT FILM 


From your Ektacolor negatives which you have processed yourself, 








you can now make the highest quality positive color trans- 
parencies ... by contact printing or enlarging .. . in any 
quantity ... on Kodak Ektacolor Print Film. 

Processing is done in your own darkroom using the same 
chemical preparations used for Kodak Ektacolor Film. That means 
only five chemical solutions and the intervening water rinses 
and washes ... for a total of 43 minutes (at 75°F). 

No masking is required. 


» 1sk your Kodak dealer for Kodak Ektacolor Print Film... 
in all standard sizes from 4.x 5 through 11 x 14. 


For information on larger size sheets and rolls 


write to the Professional Color Sales Division. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





J 2 Now you can do bothwith one lens 


SOME LIKE THEM 


Okaup 
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The Kodak Portrait Lens 


@ Photographers will find this new lens of invaluable help in producing the light, airy portrayals 
which are now so popular, Various degrees of softness can be obtained by varying the f/ stop, the 
images being delightfully soft at f 4.5, and crisply sharp at f/22. Note these other points of interest: 


e Visual and photographic foci are the same; thus — ¢ The lenses are Lumenized, the Kodak-developed 
you get what you see on the ground glass. lens coating which cuts down flare and increases 
color saturation. 
e Unlike older soft-focus lenses, the photographic 
focus is not influenced by the color sensitivity 
of the film. 


e Highlights at f/4.5 display the much desired 
pearly qualities. 

e Color-corrected for use with any color material. 

e Two focal lengths: 12 and 16 inches covering 5 e Attractively priced: List prices including Federal 
by 7 and 8 by 10 films, respectively. Tax: 16-inch $190; 12-inch $150, 


EASTMAN KODAK COMPANY e ROCHESTER 4,N. Y. 


Prices subject lo change without nolice 





PROFESSIONAL 
PHOTOGRAPHER 


VOL. 78 
NO; 1664-1675 — 
1951 








PUB. 266 


UNIVERSITY MICROFILMS © 


ANN ARBOR, MICHIGAN. 1952 . 


THIS PUBLICATION IS REPRO— 
DUCED BY AGREEMENT WITH THE 
COPYRIGHT OWNER. EXTENSIVE 


DUPLICATION OR RESALE WITH- 
OUT PERMISSION IS PROHIBITED. 





